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* -.. For many.years— in fact, ever since the time of Orville Gibson, who was himself

a violin maker.-— Gibson: has been studying violln materials, construction and
finishes with characteristic thorqughness. Now, ns the culmination of a great
musical ambition, Gibson can offer A‘{ mmﬁli'le line of American-mnde violins,
viola, violoncello, and bass — created of the finest materinls by muster craftsmen.

All Gibson’s resources of manufacturing skill, and our vast stores of exquisite
air-seasoned woods, have been utilized to make these Instruments of the violin
family an artistic achievement of which Ameriea can be justly proud. They in-
clude instruments of moderate price, as well as models suited to the needs of.
the finest artists. Every one of them has the truly remarkable tone, finish, and
playing qualities on which Gibson's wonderful reputation hag been built,  Ask
for our Violin Catalog for complete information and prices on all instruments
and accessories,
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FOR THE IDENTIFICATION AND DATING
OF

VINTAGE GUITARS, MANDOLINS AND BANJOS
CATALOGS FROM THE COLLECTION OF GEORGE YOUNGBLOOD

These are scans of catalogs originally distributed to the
public to describe the manufacturer’s products available
for sale at one point in time.

The intended use for these catalogs is historical research:
vintage instrument identification and dating.

These catalogs are not offered here for sale or re-sale -
They are only for the academic purpose of instrument
identification, research and historical context. Please
respect their use and do not reproduce, copy or distribute
this information for any other purpose.

It is important to note that instrument catalogs are not
always accurate in their descriptions of instrument
specifications or the images wused. While product
improvements were constantly being made; catalogs
often used older existing drawings, etchings or
photographs. In some cases instruments were offered in
catalogs that had been discontinued for years. For these
reasons, catalogs can only be used as general guides for
the dating and identification of vintage instruments.

For more accurate information on Gibson Instruments:
always go first to Gibson directly:

GIBSON WEBSITE:
http: //www.gibson.com

If you are having trouble with some of the instruments
details, we may be able to help. Feel free to contact us at:

AcousTticMusIC.ORG:
http: //www.AcousticMusic.Org




THE TRADITION OF CRAFTSMANSHIP
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.stands the largest manufacturer of fine guitars, banjos
and mandolins in the whole world —a reliable, financially
responsible firm which has been making these instruments for
fifty years.

Gibson has its own research laboratories for testing and
perfecting new ideas; and already has brought to players many
necessary features including:

adjustable bridge; adjustable truss rod neck; “f” sound holes;
carved top and back; extension tailpiece; advanced size guitars;
low easy-action frets; Vari-Tone tailpiece ; natural finishes; life-
time guaranteed instruments; reliable electrics — and new things

are being discovered every day to make playing more enjoyable.

Here are a few additional interesting facts about Gibson.
Six inspectors check and double check every piece of material.
A number of our Craftsmen havz been making Gibson instru-
ments over 35 years. The Gibson Master Finish took over
4 years to perfect end is only 7/1000 cf an inch thick. In
making s carved top, two-thirds of the crigitai wood is shav-
ings. ibson goes directly to South America, Africa, Conada,
Ausiraliz and Madagascar to secure the best materials.

Gibsor does not use production methods - quality instru-
ments cannot be turned out like sausages. That is why lead-
ing music stores in every city all over the world handle Gibson
instruments; and more teachers, and more artists use Gibson
than any other. .
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Only a

CARL KRESS
Radio - Records

ALLAN REUSS
Ted Weems Orchestra

GIBSON
is Good Enough

GEORGE SMITH
Paramount Studios

ART RYERSON
Featured Soloist

ELI CHALFIE
Russ Morgan Orchestra

JOHN CALI REMO BIONDI

Andte Kostalanals Orehastra

Did you ever stop to think why the majority of the world's
greatest artists play Gibwon fosteaments * Pl poswer o gdmply
this — no other insteuments have suel o whoiding eombination of
fine tone, cutting power, necuracy and playing cas Mln
dependability, life time satisfaction and seeviee ! The artists
mean it when they say, “Only A Gibson In Good Euough'

in all ways.

Genn Krupa Orchosira

Acumvn\m greatness in
any field requires painstaking attention to a
multiplicity of research and construction de-
tails. A trip through the Gibson plant would
impress you with the spirit of pride that makes
every craftsman aware of the importance of
his particular work in creating something ex-
quisite and lasting.

Some of Gibson’s exclusive features of con-
struction have played an important part in
spreading its fame throughout the world. Gib-
son goes to the far corners to get the finest
woods — granite-hard ebony from Madagascar,
rosewood from Brazil, streak-free mahogany
from Central America, in addition to the finest
North American maple and spruce.

Thousands of feet of these choice woods are
slowly being air-seasoned in our large open-air
curing yard. The true artist knows that you
cannot hurry the work of Mother Nature and
still expect superior results. Gibson plans to-
day for the needs of tomorrow and therefore
is not rushed in meeting production demands.

Every Gibson instrument has the exclusive
Gibson adjustable steel truss rod neck con-
struction — and ONLY Gibson has this pat-
ented feature. Neck twisting or warping due
to climatical changes or string tension cannot
harm a Gibson. You will always have easy
playing action in & Gibson and you will avoid
losing the exact tuning in the upper register.

We go to the far corners of the earth to make sure each part is right.

Pride in CRAFTSMANSHIP
Pride in OWNERSHIP

The exclusive Gibson adjustable steel trussed neck
construction,

The neck ean be adjusted perfectly in a few
seconds.

The experienced musician knows how tre-
mendously important is the finish on a fine in-
strument. The new Gibson “Master Finish” is
the ultimate achievement of many years of ex-
perimental work. It has all of the qualities
that have long been sought to produce a more
brilliant tone, greater wear, permanent lustre
and sparkling beauty.

Musicians everywhere are

generous in their praise of
this finish which enables
them to produce clearer,
more pleasing powerful tones
— stronger and longer vi-
brations. Oscillograph tests,
using two instruments in ex-
actly the same way, with the
only difference the final coat
of finish, show a tremendous
improvement in tone as a re-
sult of the change in the ab-
sorption and reflection coeffi-
cients of the instrumental
surface. Try a New Gibson
with the “Master Finish”
and you too will be thrilled
with its tone finesse.
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BOBBY SHERWOOD
M & M Studios - Hollywood 2 3
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REGULAR FINISH
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NATURAL FINISH

NATURAL FINISH REGULAR FINISH

FEATURES

Body size is 18" wide and 2134' long. The
choicest of fine woods are used —top of
easlern spruce — back, rim and neck of
figured northern maple — fingerboard of
ebony.
Choice of beautiful Cremona brown finish
with golden sunburst shading on top, rim,
neck and back; or the new breath-taking
natural finish.  Unless specified, regular
finish will be sent,
The lop, back, fingerrest, fingerboard, "{"
holes and peghead are beautifully set off
with atiractive binding of alternate black
and white. Melal parts are heavily gold
plated and hand engraved. Genuine pearl
inlays of aliractive design in fingerboard
and peghead. Equipped with Gibson Vari-
Tone Control.
Equipped with Kluson “Seal Fast' individ-
ual machine heads guaranteed for five
years. Exclusive Gibson Adjusiable Truss
Rod neck construction.
CASE — A case worthy of the instrument.
Covered with solid brown leather with de-
luxe American Beauty silk plush lining.
Calches are of heavy chrome. Waterproof
zipper cover with leather bindings and
metal bumpers protects it in all conditions.

PREMIERE “CUT-AWAY" MODELS
Available in Super 400" and L-5 models,
in either regular or natural finish. Special
body construction so you can easily reach
all 20 {rats. Made on special order only at
additional cost,
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All human endeavor strives towards the goal of
perfection. In every field of manufacture, one pro-
duct slands alone at the top — unmatched in quality
and craftsmanship. Gibson attained this height when
the Super "400" was created.

Each string of this beautiful instrument is in perfect
harmony with all other strings — perfecily balanced
— in pilch, quality and voicing. A truly remarkable
cutting power distinguishes this instrument from all
other guilars ever made.

Dame Nature really outdoes herself now and then
to produce some unbelievably figured woods — curly
and burl maple with waving, swirling grain figures

— beautiful white fine-grained eastern mountain
spruce. The hand rubbed and highly polished {inish
produces a thing of beauty thal s found in every

Gibson. To work on the Super 400" la the cralls
man's highest honor.

This guitar is the most inspirational instrument ever
made — an ideal combinalion of true arlislry and
good taste. Owning and playing a Super 400" will
give you never ending enjoyment.

B.$ O NE==——sr—u
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Right from the start — the L-5 became a most popu-
lar orchestra guitar and today is being played by an
overwhelming majority of artists the world over. It
has everything that is needed for a brilliant oulstand-
ing performance in the modern manner. Iis tone is
full and melodious with a vitalizing verve that cuts
through for pleasing rhythmic effects.

Some of the newer features of this great favorite
are: your choice of the regular sunburst finish or the
new natural finish —both unbelievably beautiful;
white ivoroid binding around the sound holes; a new,
heavy, non-vibrating tailpiece; new gold plated en-
closed Kluson “Seal-Fast" individual machine heads;
and the Vari-Tone Control.

CASES: No. 600 — Faultless construclion covered with strong wa-
terproof Aeroplane Cloth — heavy chrome luggage calches —
American Beauty silk plush lining. Ne. 600-L — De Luxe genuine
brown Calf-skin case, lined with American Beauty silk plush —
chrome luggage catches. Complete with waterproof zipper cover.

ZIPPER CASE COVER: Tan waterproof zipper cover with leather
bindings and metal bumpers.

FEATURES

Body size is 17" wide and 21" long.
Back, rim, and neck of beautifully fig-
ured curly maple. . .top of finest spruce
. fingerboard of ebony.

Choice of golden sunburst shading on
lop, rim, neck, and back with tradi-
tional L-5 Cremona brown finish, or the
new natural finish, hand rubbed to a
high lustre. Unless specified, regular
finish will be sent.

Rich 5-ply allernate black and white
binding around top edge of bedy, fin-
gerboard, fingerrest, and peghead. ..
3-ply white-black-white hinding on bot-
tom edge ..peghead and fingerboard
inlaid with genuine pearl,

New non-vibrating modernistic gold
and silver tailpiece, engraved and bur-
nished...elevaled brown celluloid fin-
gerrest. . .new design adjustable rose-
wooed bridge ... white end pin ... side
position dots...20 frets . Exclusive Gib-
ls!_nn Adjustable Truss Rod Neck construc-
1on.

VARI-TONE CONTROL

The Super *'400” and L-5 models are
equipped with this sensational Gibson
extra’’— can be adjusted to give you a
complels range of tone, from a sharp,
cutting brilliance, to a deep, rich,
“solid™ tone.
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FEATURES
SIZE: 17" wide and 21" long.

WQODS: Curly maple back; fine spruce top;
selected northern maple rim and neck; rose-

wood fingerboard.

STYLE L_ I 2

ADVANCED
MODEL

CARVED TOP
AND BACK

IT'S AMAZING how
much value Gibson has
built into an instrument
that costs no more than
this L-12 Model. For all
practical purposes, it
ranks with instruments
made to sell at much
higher prices.

All of the outstanding
features that give Gib-
son guilars their match-
less tonal qualities and
culting power are pres-
ent in this popular num-
ber. Iis appearance,
though not elaborate, is
striking in ils beautiful
finish and artistic de-
sign.

CASES: No. 606 —
Strong three ply fault-
less construction, cov-
ered with heavy waler-
proof imitation black
leather — plush lining.

FINISH: Rich deep brown mahogany with

golden sunburst shading on top and back.

TRIMMINGS: While, black and white ivor-
oid binding around peghead, and top edge
of body; fingerrest, bottom edge of body and
fingerboard bound with white ivoroid; new
design large pearl inlays in fingerboard and

peghead.

FITTINGS: Gold plated new design exten-
sion lailpiece and individual machine heads;

No. 600—Faultless con-
struction, covered with
waterproof Aeroplane
Cloth — heavy chrome
luggaqge catches —
heavy American Beau-
ty silk plush lining.

No. 800-L — De Luxe
genuine brown Calfskin
case, lined with Ameri-
can Beauty silk plush—
chrome luggage catch-

elevaled brown celluloid fingerrest; new ad- es. Complete with wa-

justable rosewood bridge; side position

marks; 20 frets; white end pin.

Exclusive Gibson Adjustable T'russ Rod neck
construction and new Adjustable Bridge

TS —===C0C |

terproof zipper cover,

ZIPPER CASE COVER:
Tan zipper waterproof
cover—Ileather bindings
—metal bumpers.

FRANK REMLEY
Phil Harris Orchestra

BILL NORTH
Gray Gordon Orchestra

EDDIE STOCKBRIDGE
R K O Studios, Hollywood
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JOE SZOT

Milwaukee

AL AVOLA
Tony Pastor Orchestra

ADVANCED
MODEL

CARVED TOP

Now —in either
Regular or Natural
Finish

THE L-7 Model has
proven very popular for
orchestral playing. lIis
rich tone carries suffi-
cient power to maintain
a dominant rhythm
whenever necessary.

In appearance, it is
outstanding among oth-
er instruments of its
type, due to its beauti-
ful finish, fitings and
trimmings. As an all-
Gibson instrument, you
can be sure that it's per-
fect in every detail of
construction.

FRANCIS HENRY
Guy Lombardo Orchestra
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CASES: No. 606 —
Strong three ply fault-
less construction—cov-
ered with heavy water-
proof imitation black
leather — plush lining.

No. 600—Faultless con-
struction, covered with
heavy waterproof Aero-
plane Cloth — sturdy
luggage catches —
heavy American Beau-
ty silk plush lining.

ZIPPER CASE COVER:
Tan zipper waterproof
cover — leather bind-
ings — metal bumpers.

if

FEATURES

SIZE: 17" wide and 21" long.

WOODS: Northern maple back and rim; ma-
hogany neck; genuine air seasoned spruce
top; rosewood fingerboard.

FINISH: Choice of regular chocolate brown
with golden sunburst shading, or new Gibson
natural finish. Unless specified, regular fin-
ish will be sent.

TRIMMINGS: Fingerboard and peghead in-
laid with attractive pearl designs; top bound
with black and white ivoroid; bottom edges
of bedy, peghead, fingerboard and fingerrest
bound with white ivoroid.

FITTINGS: Elevated brown celluloid finger-
rest; side position marks; rosewood adjust-
able bridge; nickel plated individual ma-
chine heads, and new design extension tail-
piece; 20 frets; while end pin.
Ewxclusive Gibson Adjustable T'russ Rod
neck construction
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KEN BINFORD JOE WOLVERTON
New York Radio - Orchestra

CHIC GATWOQOD TOMMY KAY
WLW Cincinnati Shep Fields Orchestra

GEORGE BARNES DICK ROBERTS
NBC Chicago BABE EHRECKE
Hallywood Studios
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Good Enough”

Those best able to judge the full superior
expression of the Gibson instrument are the
artists whose very souls must be tuned to the
instruments they play. There is no place for
mediocrity among the men who make music
their livelihood or absorbing interest. How
ever, the wide acclaim and praise we have
received from the “Big Name” players and
top notch entertainers all over the world
have not deterred us from a constant re-
search and experimentation for something
that goes even beyond what, by today's
standards, we say is perfection. Every
acoustical possibility is run down to see if
anything more can be done to “squeeze out”
a new refinement.

One of the six Gibson inspectors whose sole work
is to make sure that every Gibson—no matter whal
its price—measures up to the rigid slandards set for
each model.

We are indeed grateful to the musi
perts whose encouragement and inspiration
have guided this company since it was found
ed nearly half a century ago. They coined
and put real significance into the phrase,

“Only A Gibson Is Good FEnough.”

STYLE L-4 carveo top

Now —in eilher Regqular or Natural Finish

THE L-4 guitar, a favorite model with the immor-
tal Eddie Lang and other guilar greats, has enjoyed
an enviable record of achievement for tone, work-
manship and dependability. A proved best seller.

FEATURES
SIZE: Grand auditorium, 16%" wide and 20%" long.
WOODS: Fine grain spruce top; northern maple back and
rim; mahogany neck; resewood fingerboard.
FINISH: Your choice of regular Cremona brown golden sun-
burst finish, or the new Gibson natural finish. Unless speci-
fied, regular finish will be sent.
TRIMMINGS: Beautiful pear] inlays in peghead and finger-
board; top bound with white and black ivoroid; botlom edges
of body and fingerboard bound with white ivoroid.
FITTINGS: Elevated brown celluloid fingerrest bound with
white ivoroid; white end pin; individual machine heads, nickel
plated; adjustable rosewood bridge; new design nickel exten-
sion tailpiece; side position marks; 19 frets; "{" sound holes.

Exzclusive Gibson Adjustable Truss
Rod neck construction

CASES: No. 514—Heavy Faultless con-
struction — waterproof imitation black
leather covering — blue duvelyn lining.

No. 534—Aeroplane cloth covering —
heavy Faullless construction — plush
lining.

Lzclusive Gibson

Adjustable Truss
Rod neck

construection

STYLE L-50 carvep tor

This instrument has been developed for those
players wanting a Grand Auditorium size guitar
at a moderate price. It offers new opportunities
for modern tone coloring.

i FEATURES CASES: No. 103—New
SIZE: Grand auditorium, 16%4" wide :g‘%?ﬂ:idlgc;!:nfg\c!i
and 20%" long. duvat'yn linlr}:q. I?to.

| WOODS: Selected fine grain spruce 303 — New iwo-tone

brown Challenge,
side opening — gold,
curly plush lining.
No. 514—Heavy Fault-
less construction —
waterproof imitation
black leather cover-
ing — blue duvetyn
lining.

ZIPPER CASE COVER:
Tan Zipper waterproof
cover — leather bind-
ings—meltal bumpers.

top; northern maple back and rim; ma-
\ hogany neck; rosewood fingerboard.
FINISH: Chocolate brown with golden
i sunburst shading on top.

TRIMMINGS: White ivoroid binding on
top and bottom edges of body; pearl
inlays in fingerboard.

FITTINGS: Rosewood adjustable bridge;
white end pin; elevated brown cellu-
loid fingerrest; nickel plaied individual
machine heads; new design nickel tail-
plece; side posilion marks; 19 frets.

WGIBSONW




STYLE L'30 CARVED TOP

STYI.E I."47 CARVED TOP

Now —in either Regular or Natural Finish

A BRAND NEW GUITAR that gives you genulnn
Gibson quality at a moderate price — an instrument of
exceplional tone and sturdy construction.

FEATURES
SIZE: 14%" wide and 19%4" long.
WOODS: Fine grain spruce top; northern maple back and rlmy
mahogany neck; rosewood fingerboard.
FINISH: Your choice of regular Cremona brown golden sunbuisl
finish, or the new Gibson natural finish. Unless specified, requlin
finish will be sent.
TRIMMINGS: Genuine pearl inlays in fingerboard; top and hotlom
edges of body have shell binding; fingerrest bound with white
ivoroid.
FITTINGS: New type machine heads, nickel plated with while hul
lons; elevated brown celluloid fingerrest with white ivoroid bindiny,
nickel plaled extension tailpiece; white side position marks and endl
pin; adjustable rosewood bridge; 19 frets.

CASES: No. 115—New two-lone brown
Challenge, side opening—duvetyn lin-
ing. WNo. 215 — New {wo-ione brown
Challenge, side opening — gold, curly
plush lining. No. 414 — Faultless con-
struction — waterproof imitation cordo-
ba brown leather covering — duvetyn
lining.

Haclusive Gibson
Adjustable Truss
Rod neck

congtruction

Ewxclusive Gibson

Adjustable Truss
Rod neck

construction

THIS GENUINE carved top Gibson is our answer
to the many requests for an instrument with rich
tone and impressive appearance in the lower
price range.

FEATURES
SIZE: 14%" wide and 19%" long.

WOODS: Genuine fine grain spruce top; maple
back and rim; mahogany neck; rosewood finger-
board.

FINISH: New dark mahogany brown with sun-
burst on top; natural brown mahogany neck,

TRIMMINGS: White ivorcid binding around top
and boltom edge of body, and genuine pearl in-
lays in fingerboard.

FITTINGS: White side position marks; new type
machine heads, nickel plated with white butions;
nickel plated extension lailpiece; rosewocod adjust-
able bridge; elevated brown celluloid fingerrest;
while end pin; 19 frets,
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CASES: No. 115
New two - fone
brown Challenge,
side opening
duvetyn lining
No. 215—Neaw two
tone brown Chal
lenge, sida apen
ing — geld curly
plush lining, Ne,
414—Faultlesn con

struction — wellar
proof imltallon
cordoba brown
leather covering
duvetyn lining

FLOYD GRAHAM CLYDE McCOY and BART ROTH DAVE BARBOUR
Teacher - Artist, Kansas City Guitarist, Clyde McCoy Orchestra Radio - Records

Gibson Pioneered
HAND-CARVED TOPS

WHITIE TAMBERG
adio - San Francisco

HERB KRATOSKA
Radio - Records - Movies

This illustration, now familiar to all guitar lovers, is a
reminder to you that Gibson developed and brought to per-
fection nearly 50 years ago the intricate processes for
carving and hand graduating tops to produce the distinctive
Gibson tone. The deft patient hands of Gibson workmen
—educated by years and years of experience—can detect
variations as small as 1/1000 of an inch, This knowing
touch, and the most accurate tools for measurement made,
are constant safeguards to the clear full tone that has built
the Gibson reputation.

&Leﬂ) PERRY BOTKIN, (Right) KQ\PP_Y KAPLAN,

adio-Records adio, Chicago

Below) TONY MILITELLO LES PAUL WOODY HERMAN and HY WHITE (Below) DICK MORGAN,
b e%:%faln. New York WJJD Staff, Chicago Guitarist, Woody Herman Orchestra Alvino Rey Orchestra




SUPER JUMBO
!t200”

FLAT TOP AND BACK

BETTER THAN EVER! The Super Jumbo
models have been an outstanding success
from the day they were announced, but Gib-
scn refused to be satisfied — that is why
these new models, although the same in
outward appearance, are better than ever.
A new construction, bracing, and engineer-
ing feature has been designed to bring out
a more powerful, booming tone. Try one—
feel and hear this new tone quality.

FEATURES

SIZE: Super Jumbo-— 17" wide, 21" long and 44"
deep.
WOODS: Finest eastern spruce lop; beautifully figured
rosewood back and rim; curly maple neck; rosewood
fingerboard.
FINISH: Rich Cremona brown top with golden sun-
burst; back and rims in natural rosewood, highly pol-
ished to bring out figure of wood; neck [inished in
chocolate brown.
TRIMMINGS: Large pear] inlays in fingerboard and
peghead; top and back of body, fingerboard and peg-
head bound with allernating strips of white and black
celluloid; inlaid brown celluloid fingerrest beautifully
decorated with etched and colored designs; attractive
marquetry inlay in back.
FITTINGS: Gold plated, individual sealfast machine
heads with pear]l buttons; new design ebony bridge
with pearl inlays and white bone saddle; white bene
nut; side position marks; while end pin; gold plated
brackets for holding neck cord to end pin and peghead.

Exclusive Gibson Adjustable Truss Rod

neck construction

CASES: No. 808 — Strong three-ply construction, covered
with walerproof imitation black leather — plush lining. No.
600 — Covered with waterproof Aeroplane Cloth — sturdy
luggage catches — American Beauty silk plush lining. No.
600-L. — De Luxe genuine brown Calf-skin case, lined with
American Beauty silk plush —chrome luggage caiches,
Complete with waterproof zipper cover. ZIPPER CASE
COVER: Tan waterproof zipper cover with leather bindings
and metal bumpers.

SUPER JUMBO
!\IOO?’

FLAT TOP AND BACK

IN CREATING this fine flat top model guitar,
' not a single Gibson innovation for tone per-
fection has been slighted in any way. It is
an instrument that never fails to bring forth
superlative praise from those desiring a deep,
brilliant tone guitar at a price considerably
below the tcp.

FEATURES
| SIZE: 17" wide, 21" long, and 42" deep.

WOQDS: Selected spruce top; mahogany back and rim;
curly maple neck; ebony fingerboard.

FINISH: Dark brown mahogany with golden sunburst
shading on top.

TRIMMINGS: Top of body bound with white, black and

white celluloid; bottom of body and fingerboard bound

with white celluloid; peghead inlald with pearl; pearl

fingerboard inlays; sound hole bound with while, black

and white celluloid; seven-ply allernating white and black

purfling around sound hole; beautiful strip of marquetry
b inlaid the entire length of the back.

FITTINGS: Nickel individual machine heads; beautiful new
design rosewood bridge; white bridge pins and three pearl
inlays; new brown celluloid inlaid fingerrest; white bone
nut; side position marks; white end pin.

Ezclusive Qibson Adjustable Truss Rod
neck construction

CASES: No. 800 — Faultless construction, covered with heavy
waterproof Aeroplane Cloth — sturdy luggage catches — heavy
American Beauly silk plush lining. Ne. 608 — Strong three ply
faultless consiruction — covered with heavy waterproof imi-
tation black leather — plush lining. ZIPPER CASE COVER:
Tan waterproof zipper cover with leather bindings and metal
bumpers.

GENE AUTRY RAY CORRIGAN DON GALVAN
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JUMBO 55"

FLAT TOP AND BACK

YOU CAN f[eel as well as hear the deep, rich,
full throatiness of the New Jumbo "55." It will
be used by many future artists of stage, radio
and screen, and is ideal for voice accompani-
ment.

FEATURES
SIZE: 16" wide, 20%" long and 4'%2" deep.
WOODS: Mahogany back, rim and neck; spruce top;
genuine polished rosewood fingerboard.
FINISH: Dark brown mahogany with golden sunburst
shading on lop.
TRIMMINGS: While iveroid binding around top and
bottom of body and fingerbeard; white, black, white
celluloid purfling around sound hole; pearl position
marks and peghead inlay.
FITTINGS: New design rosewood
bridge with white pins, white bone
oflset saddle and three pearl in-
lays; inlaid new brown celluloid
fingerrest; Kluson individual nickel
machine heads: white end pin and
side posilion marks.

Ewxclusive Gibson
Adjustable Truss
Rod neck
conslruelion

CASES FOR JUMBO
55" AND
JUMBO 35"

No. 118 — New two-
tone brown Chal-
lenge, side opening—
duvetyn lining. No.
318 — Archcraft con-
struction — waler-
roof imilation cordo-
a brown leather cov-
rln? — purple flan-
nel lining. No. 514—
Heavy Faullless con-
struction — waterproof
imitation black leath-
er covering—blue du-
velyn lining.

JUMBO <35”

FLAT TOP AND BACK

Now —in either Regular or Natural Finish

This model with its harmonious singing brilliancy appeals
to those players who wish to make a smaller investment
in an instrument for voice accompaniment and small com-
bination playing.

FEATURES
SIZE: 16" wide, 2014" long and 414" deep.
WOODS: Genuine mahogany back, rim and neck; spruce
top; rosewocod fingerboard with 19 frets.
FINISH: Your choice of the regular dark brown mahegany
sunburst finish; or the new Gibson natural finish. Unless
specified, reqular finish will be sent.
TRIMMINGS: White ivoroid binding around top and botiom
edge of body; purfling around soundhole; pearl position
marks.
FITTINGS: Inlaid brown celluloid fingerrest; reinforced
bridge with while pins and offset bone saddle; nickel plated
machine heads wilh while bullons; ivoroid side position
marks; white end pin.

FLAT TOP
STYLE L-00 anp Back
Now —in either Regular or Nalural Finish

FEATURES
SIZE: 14%4" wide and 19%1" long.
WQODS: Mahogany neck, back and rim; fine grain spruce
top; rosewood fingerboard.
FINISH: Your choice of regular deep red mahogany back,
rim and neck with chocolate brown golden sunburst top; or
the new Gibson natural finish. Unless specified, regular
finish will be sent.
TRIMMINGS: White ivoroid binding around top and bottom
edge of body: pearl position marks; purfling around sound-
hole.
FITTINGS: Rosewood bridge with bone offset saddle and
black pins; inlaid brown celluloid fingerrest; nickel plated
machine heads with white buttons; black end pin; side
position marks; 19 frets.

STYLE L-0

FLAT TOP AND BACK

FEATURES

SIZE: 14%4" wide and 19%4" long.

WOODS: Back, rim and neck of mahog-
any; spruce top; .fingerboard of rose-
wood and inlaid with pearl position
dots.

FINISH: Lustrous ebony
black beautifully set off
with white ivoroid bind-
ing around top and bot-
fom of body and white-
black-white purfling
around soundhole; pearl
position marks.

FITTINGS: Rosewood
bridge with bone offset
saddle and black pins;
nickel machine heads
with white buttons; side
position marks; black end
pin; inlaid brown cellu-
loid fingerrest; 19 frets.

TENOR GUITARS

The Tenor Guitars listed below are reqular stock
models—most of the reqular Gibson six string guitars
can be made up in a Tenor, 4 string model, on spe-
cial order at slight additional cost. Write or see your
Gibson dealer for details.

STYLE TG-50 — CARVED TOP AND BACK
Grand auditorium size body —"{'"' sound holes. See
description of Style L-50 guitar on Page 9. Four-
string tenor neck with 23" scale fingerboard and 19
frets — nickel plated individual machine heads.
CASES: No. 103 — New two-tone brown Challenge,
side opening — duvetyn lining. Ne. 303 — New two-
tone brown Challenge, side opening — gold, curly
plush lining. No. 514 — Faultless construction —water-
proof imitation black leather covering — blus duvelyn

lining.
STYLE TG-00 — FLAT TOP

A fine Tenor Guitar with all Gibson features — just
like the L-00 Guitar above except that the TG-00 has
a 23" scale fingerboard with four sirings and 19 freis
— nickel plated individual machine heads.

CASES: No. 115— New two-tone brown Challenge,
side opening — duvetyn lining. Ne. 215 — New two-
tone Challenge side opening —gold, curly plush
lining. No. 414 — Faultless construction — waterproof
imitation cordoba brown leather covering —duvetyn
ining.

Taclusive Gibson
Adjustable Truss
fod neck
conslruction

Cases for L-00
and L-0

No. 115 — New
two - tone brown
Challenge, side
opening —duvetyn
lining. No. 5
— HNew 1iwo-lone
Challenge, side
opening. Gold,
curly plush lining.

Bxclusive Gfibson

Adjustable Truss
Rod neck

construction
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| Gibson

GUITARS

ALL OF the enchanting charm of
Hawaii can be vividly and exotically
expressed with Gibson Hawaiian
| Guitars. The zestful rhythm and the
unique languorous coloring so char-
acteristic of Hawaiian music requires
| a special instrument that is
tuned and played differently
than the standard Guitar. Gib-
son Hawaiian Guitars have been
carefully developed o respond
to the rapid touch of skilled fin-
gers.

Exclusive Gibson
Adjustable Truss
Rod neck
construction

HAWAIIAN

Many players need special-
ly designed guitars capable of
responding to their technique
with unusual rapidity. Know-
ing this, Gibson conferred with
that great artist, Roy Smeck,
and together designed a qui-
tar to fill this need.

FEATURES
SIZE: Extra large, 16" wide,
20%4" long and 415" deep.
WOODS: Fine spruce top; ma-
hogany rim, back and neck; rosewocod fingerboard.
FINISH: Rich chocolate brown with golden sunburst on tap.
TRIMMINGS: White ivoroid binding around |UE and bottom of body; pearl

inlays ln.iinqerhuurd: purfling around sound hole; brown celluloid finger-
rest; inlaid white ivoroid fret marks.

. ROY SMECK
Wizard of the Strings—Famous on
Radio, Stage and Screen

FITTINGS:  Reinforced rosewood
bridge with high bone saddle and
while bridge pins; individual nickel
machine heads; high bone nut; 19
frets; white end pin.

CASES: No. 118 — New two-tone
brown challenge side opening — du
vetyn lining. No. 318 — Archcrafl
construction — walerproof imitation
cordoba brown leather coverin
duvetyn lining. Ne. 514 — Fault
construction — waterproof imitation
black leather covering — blue duve
tyn lining.

STYLE HG-00

Built only for Hawaiian guitar playing
with high bone nut and straight bone
bridge saddle — neck joins at 12th fret;
high standard of quality that only Gib
son can produce alt this low price.

FEATURES

SIZE: 1434 wide and 1914" long.
WOODS: Mahegany neck, back and rim;
fine spruce top; rosewood fingerboard.
FINISH: Chocolate brown on top with sun-
burst shading; deep red mqﬁogcny on
back, rim and neck. !
TRIMMINGS: Pearl position marks; pur-
fling around sound hole; while ivoroid
- binding around top and botlom edges of
*  body.
FITTINGS: Reinforced rosewood bridge
with straight high bone saddle and black
Ems: inlaid brown celluloid fingerrest;
lack end pin; side posilion marks; nickel
plated machine heads with white bultons;
19 frets.
CASES: No. 115— New two-tone brown
challenge side opening —duvetyn lining.
No. 215 — New two-tone challenge side
opening —gold, curly plush lining. No,
414 — Faultless construction — walterprool
imitation cordoba brown leather covering
— duvetyn lining.

h

Gibson
GUT STRING
GUITARS

THERE HAS NEVER BEEN created any. mu-
sical instrument that can equal the soul-stirring
beauty of the guitar played "finger-style” with-
out pick or plectrum.

The quitar was a faverile with such greatl composers as
Paganini, Schubert, Beelhoven and others. Beethoven called
it a miniature orchesira, capable of playing all the har-

monies needed and reproducing the tone colors of all in-
struments, while retaining a distinctive charm and flavor all

ils own. Franz Schuberl used it in composing and accom-
panying his songs. Fritz Kreisler plays guitar for his own
amusement.

Exceplt for a few scaltered artists, finger style of playing
has been kept in the background by a lack of suilable in-
struments. Modern orchestra guitars even in flat top styles
are not responsive to the gul and compound sirings used
for finger-style of playing.

To get the full beauty and richness from a gut string gui-
tar, it must be especially constructed of thoroughly sea-
soned woods, delicately graduated to a sensilive thinness
thai reproduces every string vibration. The braces must be
extremely light, yet sinewy tough. A special neck, finger-
board, and bridge must be made. For years Gibson has
studied the finest of these guitars made in Europe — some
centuries old — and has consulted the artists who play this
style. The resull is two Gibson made guitars for finger
style playing that fulfill all requirements for sensiliveness,
1one, volume, playing ease and beauty.

Many of the modern guitar artists you hear playing pick
style guitar on radio, records, and stage are also studying
finger style playing as a way of expressing musical ability
not obtainable in any other way, and as a means of im-
proving their technique.

GUT STRING GUITAR
Style GS-85

The body size is 1412” wide and 19" long. Back and
rim are made of genuine rosewood, finished in a hand-
rubbed high lustre to bring out the beauliful coloring and
figure of the wood—the finest of upland spruce is used for
the top which is finished in a natural, clear hand rubbed
lustre — the neck is of mahogany and finished to match the
rim. The fop is beautifully bound with five strips of black
and white ivoroid. Around the soundhole are three altrac-
tive rings of fine celluloid purfling, The ebony fingerboard
has 19 low action frets and joins the body at the 12th fret —
the special “double" fingerboard nut assures even and uni-
form string height of all strings — in keeping with this style
of guitar, there are no position dols in top of fingerbeard,
but easily distinguishable while side position dots. Strength
and light weight are features of the special Kluson machine
heads with white celluloid buttons and large, easy tuning,
celluloid string post. The pear! inlaid rosewoced bridge is of
graceful design and made particularly for gut and compound
strings — it has a white bone saddle.

CASE: No. 414 — Faulfless construction — waterproof imitaiion
cordoba brown leather covering — duvetyn lining.
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Ilustrating Style GS-85

GUT STRING GUITAR
Style GS-35

This inexpensive model, like the GS-85, is made strictly
for finger style playing. The body size is 142" wide and
19" long. The top is of genuine upland spruce, with a
natural, hand rubbed finish — the back, rim and neck are
made of mahogany finished in a natural mahogany brown
and hand rubbed to a high lustre. Top and kottom of body
are bound with white celluloid and there are three beautiful
rings of celluloid purfling around the soundhole. The fin-
gerboard is made of ebony and has 19 low aclien frets and
a special “double” nut at the top of the fingerboard so
essenlial to this style of guitar — there are no position dots
in fingerboard, but large while side position dots. The
bridge is of rosewood with white bone saddle and inlaid
with pearl designs — made especially for this guitar. The
machine heads have white celluloid butlons and extra large
string posts for easy tuning.

CASE: No. 414 — Fauliless construction — waterproof imilation
cordoba brown leather covering — duvetyn lining.
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Left to right:

KEN TRIETSCH and
FRANK KETTERING

DON HUSTON

Lou Breese Orchestra

DAN PERRI
Jan Savitt Orchestra

*

Left o right:

BILL BARDO and ORIY
PESCI, Guitarist Bill
Bardoe Orchestra

JOE PETRONI
Les Brown Orchestia

JOE RIZZO
New York

*

Left to right:

EARL BACKUS

""Four Californians
GEORGE VAN HORN
Harrisbura, Pa.

BOB DOMENICK
Teddy Powell Orchoslia

FRANK VICTOR QUARTET TONY COLICCHIO
Nawr Yark NB, CLE M ML

HOOSIER HOT SHOTH

J CARVED TOP AND BACK

Gibson
MANDOLINS

There is no finer combination of wood, finish, work-
manship and scientific design than is represented in
this Queen of all mandolins. The mountains con-
tributed their most majestic spruce, the leading art-
ists of America their inspiration and suggestions, and
Gibson craftsmen the sum total of their years of ex-
perience and unrestricted enthusiasm. It is truly a
marvelous instrument.

STYLE F-5
Artist Model Mandolin

FEATURES
SIZE: 10" wide and 13%" long.
WOODS: Finest of selected air-seasoned spruce tep; highly fig-
ured curly maple back, rim and neck; ebony fingerboard.
FINISH: Rich Cremona brown, hand rubbed, with golden sunburst
shading on top, back, rim and neck.
TRIMMINGS: Genuine pearl inlays of beautiful design in peg-
head and fingerboard; top and bottom edges of body, fingerboard,
f{ingerrest and peghead bound with attractive while, black, white
ivoroid.
FITTINGS: Gold plated and engraved tailpiece and machine
heads; pearl buitons; elevated brown celluloid fingerrest; adjust-
able rosewood bridge; 29 frets.

Ezclusive Qibson Adjustable Truss Rod
neck construction
CASE: No. 440 — Square type case with lots of room for sirings, music
and stands — Faultless construction — waterproof imitation black leath-
er covering — American Beauty silk plush lining.

GRACE HAYES A. E. PATTON DAVE APOLLON WM. PLACE, JR.
Phil Spitalny Orchestra Elgin, . Radio - Stage Providence, R. I

WGIBSONW:
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STYLE F-4

Artist Model Mandolin

CARVED TOP AND BACK

FEATURES
SIZE: 10" wide and 133" long.

WOODS: Choice spruce lop; mahogany neck; figured maple back and

rim; rosewood fingerboard.

FINISH: Chocolate brown with golden sunburst on top.

TRIMMINGS: While ivoroid binding around body, fingerrest, and f{in-
gerboard; purfling inlay around sound hole; pear! inlays in fingerboard,

peghead.

FITTINGS: Elevated brown celluloid fingerrest; adjustable rosewood
bridge; side position marks; 20 frets; nickel plated, engraved tailpiece
and machine heads with metal buitons; white end pin; oval sound hole.
CASES: No. 371 — Faultless construction — form fitting — covered with water-
proof imilation black leather — American Beauty silk plush lining, No. 440

— Square lype case with room for sirings, music and stands — Faultless con-
struction — waterproof imitation black leather covering — American Beauty

silk plush lining.
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Exclusive Gibson
Adjustable Truss
Rod neck

construction

LESLIE PRICE
Reading, Pa.

EDWARD MOLDTHAN
Fort Wayne, Ind.

Chese Exclusive Features are found in all Gibson Mandolins

When we say that a Gibson mandolin is your best
buy, it's no empty boast. Back of that statement stand
Gibson’s many exclusive construction features—and
Gibson gives you all of them. An adjustable Truss
Rod strengthens the neck. Accurate fingerboards,
from the first fret to the last, assure clear and
true notes. Hand-shaped necks make playing smooth-

er and easier. Every Gibson carved top is graduated
by hand. Elevated fingerrests are indispensable for
correct playing. A fulE rich brilliant tone is built in
every Gibson. A bridge instantly adjustable to your
needs insures accuracy in every position. All these
features make a Gibson mandolin, or any Gibson in-
strument, the best money’s worth in the musical world.

Che Man who dared to be different made a real contribution

It took courage to defy musical tradition and change
the time-honored “bowl” shape of the mandolin — but
Orville Gibson did it. Following the design of Stradi-
varius violins, he inaugurated the modern carved back
and top style of the mandolin. Tn so doing, he depart-
ed from principles that had been accepted for cen-

20

turies, yet all present day mandolins are a monument
to his innovation.

The soundness of Orville Gibson’s ideas is empha-
sized by the fact that the same principles of construe-
tion are still followed, although new methods of mak-
ing finer toned, more brilliant and inore sturdy Gibson
instruments are used today.

B S O Ns—==—=—v—"

The Two Newest

GIBSON
Mandolins

What a great difference in the strength of
volume. It's almost unbelievablel This new
instrument came about in the usual Gibson
way — after months of experimentation and
testing. The tone beauty has been greatly
enhanced and the treble now rings out with
bell-like brilliance. The eight strings in per-
fect tone balance produce individual notes
with new life and power. All of the Gibson
features of superior quality and craftsman-
ship are present.

STYLE A-50

Carved Top and Back

(AT RIGHT)

Body size 10%4" wide and 13%" long — selecled
spruce top, curly maple back and rim, mahogany neck
with rosewood fingerboard — shaded chocolate finish
with sunburst highlights on tep, back and rim; shaded

—=<<G | B

neck and peghead — white ivoreid binding around top
and bottom edges of body, fingerrest, fingerboard — fin-
gerboard and peghead inlaid with pearl — elevated
brown celluloid fingerrest bound with while ivoroid —
nickel plated engraved tailpiece and machine heads —
white end pin — rosewood adjustable bridge — 20 frets
— exclusive Gibson adjustable Truss Rod neck con-
siruction.

CASES: No. 101 —New two-lone brown challenge, side

opening — duvelyn lining, No. 363 — Faultless construction
—quigrpmnf imitation black leather covering — green vel-

" STYLE A-l

Carved Top and Back

(AT LEFT)

Body size 10%" wide and 13}4" long — northern ma-
ple back and rim, spruce top and mahogany neck with
rosewood fingerboard — finished in rich brown mahog-
any with sunburst on top—top and boltom adqgs of
body bound with white ivorold — pearl inlays in finger-
board — elevated brown celluloid fingerrest — nickel
plated and engraved lailpiece and machine heads;
white buttons — adjustable rosewood bridge — 20 frets
— white end pin — exclusive Gibson Adjustable Truss
Rod neck consfruction.

H — -tone brown, challenge side open-
ﬁgsisriuf:l}:\u}ininrg.ewd:.’ %5 — Faultless cuns!rgucticn —wa-
terproof imitation black leather covering — green velvst
lining.

21
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STYLE A.00
MANDOLIN

To give the full richness of iencr and
baritone voice required by group instru-
mental music, Gibson created the man-
dola and the mando-cello. The mandola,
tuned A D G C, is beautiful for either
solo or obbligate playing. The mando-
celle has a rich baritone voice ideal for
mandolin orchestras. It has eight strings,
tuned A D G C, one octave below the
mandola.

MANDO-CELLO

STYLE K-I

Design similar to style A-50 mandolin on page
21; top finished in black ebony; neck, rim and
back finished in dark chocolate brown; has large
body and eight string mando-cello fingerboard,
peghead and tailpiece; and 24 frets.

Body size—14%" wide and 182" long.

CASE: No. 394 — Fauliless construction — walerproof imitation

"B § 0 Nis—/—m——————

black leather covering — velvet lining.
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STYLE A-00

J Now —in either Regular or Natural Finish

FEATURES
SIZE: 10Y%" wide and 13%4" long.
WOODS: Selecled spruce top; mahogany neck; maple back and rim;
rosewood [ingerboard.
FINISH: Dark brown mahogany with sunburst top. Also available in

natural spruce top and natural mahogany neck, rim and back. NOTE:
Unless specified, brown mahogany finish will be sent.

TRIMMINGS: Shell binding around top edge of body; pearl fingerboard
inlays.

FITTINGS: Adjustable rosewood bridge; nickel machine heads with
white buttons; nickel plated tailpiece; elevated brown celluloid fingerrest;
side position marks; 20 frets.

CASES: No. 101 — New two-tone brown challenge, side opening — duvetyn
lining. WNo. 362 — Faultless construction — walerproof imitation black leather
covering — green velvet lining.

MANDOLA

STYLE H-O MANDOLA

SIZE: 11" wide and 15" long.

WOODS: Genuine spruce top; mahogany
neck; maple back and rim; rosewood
fingerboard.

FINISH: Dark brown mahogany with sun-
burst on top.

TRIMMINGS:  White ivoroid - binding
around top and botlom edge of body;
genuine pearl fingerboard inlays.

FITTINGS: Nickel plated tailpiece and
machine heads, with white buttons; ad-
justable rosewood bridge; side position
marks; elevated brown celluloid finger-
rest; while end pin; 19 frets.

CASE: No. 135 — Challenge, side opening —
duvetyn lining.

STYLE H-0
MANDOLA

All Instruments Listed Here
Have Exclusive Gibson Adjust-
able Truss Rod neck construc-
tion.

THE LAST WORD in ukuleles is this
new style UKE-1. Everything about it is
new excepl the time-honored Gibson
tradition of fine materials and work-
manship. It has new tone, greater
power and new dollar value typical of
Gibson.

Made of Peruvian mahogany and fin-
ished in a hand rubbed natural brown
mahogany — rosewood fingerboard —
white Ivoroid binding around top of
body — pearl position dots — strong
friction pegs — while-black-white pur-
fling around sound hole.

CASE: No. 80 — Canvas, end opening.

HAL HAVRID and FRED MYERS, Jr.,
Guitarist
Hal Havrid's Qrchestra, St. Louis, Mo.

TENOR
UKULELE

STYLE TU

THE LARGER BODY of this instrument
gives it exira depth and richness of
tone with added volume.

Body size 9" wide and 12" long; ma-
hogany top, back, rim and neck, rose-
wood fingerboard; natural brown ma-
hogany finish; rosewood bridge with
white bridge pins; white ivoroid bind-
ing around top and bottom edges of
body; white-black-white purfling around
sound hole; 18 absolutely accurate frels;
dependable {riclion pegs; pearl position
dots.

CASE: No. 311 — Faultless side opening
with green flannel lining.

McMICHAEL ELECTRIC ORCHESTRA
W. B. McMichael, Dir., Newark, Ohio
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EMILE MANCUSO
New Orleans

MONA GLASS
Four Glass Sisters

HARRY SAMPIETRO
Teacher, Artist, Portland, Ore.
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ELLISON HARVEY
Horace Heidt Orchestra

Great has been the response of the stars of
Dancedom in America and abroad to the world
famous Gibson FElectrical Instruments. They
are giving new flavor and atmosphere to pro-
grams by dance bands, radio artists and en-
tertainers.

And since Gibson Electrics are easily within
the range of students and amateurs, many are
rapidly equipping for this new field of musical
expression.

KEN HARVEY
Stage - Radio
New York

ERNIE ARDI
Buddy Clarke Orchestra

Bt S |

PAUL EASTMAN AND HIS HAWAIIAN TRIO
ollywood

Musical experts were quick to appreciate the
added finesse and vitality made possible by
Gibson Electrical Instruments. With them full
resonant tones swell out majestically and dra-
matic crescendos are not marred with tone dis-
tortion or mechanical noises. The country’s
leading sound engineers were consulted to help
us develop the mechanical precision and de-
pendability that would meet the needs of hard
and diversified usage. As a result of tireless
experiments, and testing tubes, speakers, trans-
formers, coils and other equipment, perfect bal-
ance has been achieved with these outstanding
features:

TONE — A pleasing new tone, rich and
sweet; always clear and distinct whether the
volume is turned low or full on.

VOLUME — The new amplifiers with high
fidelity speakers and heavier baffle boards in-
sure maximum volume without distortion; extra
long sustaining power.

APPEARANCE — Both the instruments and
the amplifiers have been improved to keep them
far ahead in both design and decoration.

Gibson acoustic engineers painstakingly match
each instrument with its amplifier before it
leaves the factory to assure perfectly balanced
performance.
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ELECTRICAL INSTRUMENTS

ALVINO REY
Featured Soloist, and Band Laadar

PERRY BECHTEL
Radio, Atlanta, Ga.

RUBY NEWMAN, Dir., and GUY
PRINCIPATO, Guitarist,

Boston

B S O Nss—s—rvv—rr

A new instrument that is revolutionizing present
styles of playing. Similar to the Electric Hawaiian
Guitar, yet entirely different.

It was in process for five years in the Gibson
research laboratories and not until everr detail
had been perfected was a working model shown.
Wildly acclaimed by everyone who has seen and
heard it demonstrated in New York, Niagara Falls,
New Orleans, Chicago, Kansas City and other
cities throughout the country.

A console model where the player sits and plays
similar to a harp or piano, with six pedals to raise
and lower the pitch of strings while playing to
give the performer a complete range of harmony
within the same voicing — not just certain chords,

but all chords are available with this amazing
instrument!

Whole phrases can be blended together without
breaking the continuity of tone. You can pick
the strings just once and the foot pedals will
bring in chord changes and progressions that flow
together like voices in a choir.

A complete instrument that meets the requirements
of the severest music critic. [t is no longer
necessary to play incomplete harmony and phrases
because of the limitations of the instrument —
play any chord and effect you need when you
want it!

w .

Gibson, Inc., Kalamazoo, Mich., and ask us
to tell you about this wonderful instrument.
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EH-185 Eleciric Hawaiian Guitar
*

are longer and slower.

”ew Presenting the new individual offsei

polepiece. To sing oul, ireble iones must
be brilliant and susigining. so pickup is made near
bridge where vibrations are short and quick. For
conirast, bass tones musi be deep and booming, so
pickup is made farther from bridge where vibrations

INSTRUMENT: Finished in sunburst Cre-
mona brown; equipped with the new ad-
justable offset pickup; tone generator and
fittings mounted to solid, one-piece Hyblum
metal unit lo insure perfect amplification.
Convenient top tuning pegs and other fea-
tures that make it a favorite model for all

around use.

AMPLIFIER: The monarch of them alll
A masterplece of tone amplification and

beauty never before atiained! Chassis de
tachable from amplifier case lo eliminale
{ube rattles, hum and other noises. Seven
tubes; 12" High Fidelity speaker; bass re-
flex; variable treble and bass tone control;
three oullets to take two instruments and
one microphone or three instruments; and
many other features that make this a truly
oulstanding amplifier.

NOTICE at the right how chassis
can be detached and “placed
several feet away from ampli-
fier case and speaker—ithis fea-
fure makes the EH-185 amplifier
ideal for use as a Public Ad-
dress System.

LU TR T
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The EH-185 Model is fur-

nished in the following uniis:

6 siring instrument and cord
only.

7 siring instrument and cord
only.

Amplifier (AC Current) with wa-

=T terproof cover.

CASE: No. 5— Faultless Aero-
plane Covering, Plush Lined.

Natural Finish: EH-185 Insiru.

ment available in Nalural {in-
ish at additional cost.

ADJUSTABLE IDEA

Have you noficed how Gibson lr_ullv’myn dnv‘:zlep- i

ing adjustable ideas. . . .the

truss-rod, co-ordinalor rod, Vari-tone tailpiece. . ..and now, the new ofiset

adjustable polepiece. Under each siring is a special alloy sleel screw fo

balance the tone of each string to suit the mdi!vlduu:lplu¥er—cla;n q:\:‘glz‘;:lnq
h ay for a soft, mellow lone....

foeia Joud:share fone or font “!:;;::’rrd in the history of electric guitars.

ridge,

eH-150 C

Electric
Hawaiian : ”
Guitar bt iy

INSTRUMENT made from selected curly ment, Also, ideal when used as a public
maple, finished in Cremona brown with address system.
golden sunburst shading on top, back and
neck. Equipped with lhe new adjustable Every Gibson Electric outfit is individually

offset pickup; instant fingerlip tone and vol- selected so that amplifier and instrument
ume controls; combination bridge, tailpiece are perfectly matched for tone, volume and
and hand rest; and many other features. balance.

Again Gibson leads the way and gives you
an outstanding value for tone, beauty and all

The EH-150 is furnished in the following
around dependability in the EH-150 model.

units:

AMPLIFIER: Extra large, seven tube am- § siring instrument and cord only.
plifier 16!/, wide, 15!5" high, 83" deep;
four stages of amplification; 12" High Fidelity
speaker; three outlets lo take two instrumenis g o Plash Linsd.
and a microphone or three instruments; bass
and normal tone control; a powerful, de- Amplifier (AC Current)
pendable amplifier for any Electric instru- Amplifier slip-on cover.

7 string instrument and cord only.
CASE: No. 5 — Fauliless Reroplane Cover- |
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CUNSOLE GRANDE
Electric Hawaiian Guilar
with Delachalble
Concert Stand
*

Tone generatlor.
ﬂw bridge and other fit-

tings now mounted
in solid, one piece Hyblum meial
unit for improved tone quality
and suslaining power.

An instrument of unsurpassed beauty
combining showmanship with depend-
able performance. Made of specially
selected curly maple finished in the Gib-
son Cremona brown with golden sun-
burs! shading and bound with attractive
“white - black - white” ivoroid. Finger-
board farthest from player is elavated
one inch for easier playing of each tun-
ing. Equipped with top tuning pegs and
hand rest over each bridge; all metal
parts chrome plated.

DETACHABLE CONCERT STAND: In-

strument comes complete with three

chrome plated, removable legs which
form a sturdy stand.

STANDARD MODEL, illusirated above,
has seven sirings on fingerboard near-
esl player and eight strings on elevated
fingerbeard. Can be furnished with six,
seven, or eight sirings on each finger
board as desired.

Complete outfit includes instrument
with detachable concert stand and cord,
EH-185 amplifier wilth waterproof cover,
and Ne. 13 instrument case with water-
proof zipper cover.

LOUIS VALERO
Carl Lorch Orchestra Radio -

TONY MATTOLA

Records

An Eleclric Hawaiian oulfit that is
eds ™V throughout; improved appear-
ance, belter performance, adaplable

fo every purpose.

Altractive new instrument in rich Adams Brown
finish with shaded natural mahogany top; special
fingerboard with matched designs for easier and
quicker playing of harmonics and ocla

genuine Gibson in lone, beauty and perfo:

a
rmance.

PLUS these features: New exira large size ampli-
fier with rich cordoba brown covering; 12" speak-

er; four stages of amplification; three out-
lats; exceptional tone qualily with power
to spare.

The EH-125 is furnished in
the following unils:

€ string instrument and cord
only.

7 siring instrument and cord
only.

Case No. 4 — Archeraft con-
struction, plush lined.

Amplifier (AC Current)
Amplifier slip-on cover.
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*
EH-1¢25
s

Eleciric
Hawaiian

Availuble in both Regular and Natural Finish

*
ES-300 Eleciric

*  Spanish Guilar

GIBSON
MASTERPIECE

Never before anything like this for tome color,
tone brilliancy and tone balance; best for ad-
vanced and professional players,

Equipped with the new Gibson
”m olisel adjustable pickur unit o

give clear singing treble sirings

fogether with deep, booming
bass. Gibson perfecled natural finish brings
out the true beauly of the carefully selected
air seasoned woods.

ADVANCED SIZE: Same size and general construc-
tion as advanced L-5; body is 17" wide and 21" long.
Equipped with the finest parts. In this model Gibson
has perfected the best Electric Spanish quitar it is
possible to make, overcoming the limilations of ordi-
nary electrics.

The ES-300 is furnished in the following units:
ES-300 Regular Finish instrument and cord only.
ES-300 Natural Finish instrument and cord only.
CASE: No. 606 — Faultless, Rayon plush lined.

CASE: No. 600 — Faultless construction —
Aeroplane cloth covered — American Beauly
silke plush lining.

EH-185 Amplifier (AC Current) with walerproof

g
ANTI BATTERY
AMPLIFIERS

Gibson amplifiers can be furnished for AC-DC
current at additional cost. Write for information.

The EH-125 Amplifier can be furnished for oper-
ation on both AC current and 6 Volt Battery at
additional cost. Write for information.

TUNINGS FOR HAWAIIAN GUITARS

Out of the great variely of tunings used for Hawaiian Guitar, we have selecled these as the mosl popular and

practical. Gibson, Inc., will be glad to give you any information

possible about other tunings and proper sirings to

be used.
SIX STRING TUNINGS 4 32 il EIGHT STRING TUNINGS
65 4 3 21 C Tuning ............ EGCE B 76543 21
E 7th Tunings ......B D E G§B E C 7th Tuning. EGCE E Tunings ...E GAB D E GiB E
EERRERCIBAR Cf Minor Tuning ThE DIEuCASER D
ERRSIBE with Bj added BhCEE GECHE ¢ CiE CiB D E By
E 7th Tunings with FEVENSTRING TUIINGS ATunings ...E G A C4E A CiE
2nd String raised 7654321 e é# SEIE S
o Cy..ooinn EB E (G;gggg E 7th Tunings.... BDgEEg?;g E B GACEE CtE
e i g }E: 1}3: iu g:g A 7th Tunings.. G E A E A 835 . TEN STRING TUNING
o ning. . ., A CEE A Cf E 7th Tuning
High Bass Tuning...A C{E A CLE C4E A CRE A on first 8
A 7th Tuning.........G C4E A C}E Other Seven String . o 5':}2',’.::’3;?
A Minor Tunings....E A E A C E TUTnTAE SR e Minoronlastl0 9 8 7654 3 2 1
i fE\gEﬂ\Ci EBD Fg G&B F 4stings . EGICEEBDEGIBE
uning ; E G§B B G CRE A CRE Special E 7th
E Minor Tuning..... E B E G B E F§G C8E A CBE Tuning ......BD FREBDEGEBE

]
=]



*
E5-123 Electric
* Spanish Guitar —>
A less expensive Gibson Electsic Spanish
guitar to fit the needs of the
ikl

[ ] Instrument finished in attractive
new dark mahogany brown with
sunburst shading on top; equipped

® with the new adjustable individual

lepleces; body size is 194" long,
4% wide; highest quality woods
and accessories; a truly great in-

[ ] strument in a low price range.

The ES-125 is furnished in the follow-
ing units:

Instrument and cord enly.

CASE: No. 414 — Faultless, Du-
wvelyn lined.

EH-125 Amplifier (AC current)
Amplifier Slip-on cover.

*
E5-130 Electric

<€<— %  Spanish Guitar

Adjusiable individual pole

ﬂ pleces lo balance the tone

Gw and volume of each siring

are now standard equipment

on both the ES-150 and ES-125 models.

With this feaiure the real guitlar fone can
be electrically reproduced.

Brilliant tone, guick response and wew, adjusiable
features make this a favorite model.
AUDITORIUM SIZE:; Same body size and general con-
struction as popular L-4 model; 164" wide by 20'4" long.
Only carefully selected, air seasoned woods and the
finest of parts are used in making this instrument. Fin-
ished in the famous Gibson sunburst Cremona brown—
an instrument of outstanding beauty and performance.
The ES-150 is furnished in the following units:
Instrument cnd cord only.
CASE: No. 514 — Faultless, Duvetyn lined.
CASE: No. 534 — Faultless construction —
Aeroplane cloth covered — plush lining.
EH-150 Amplifier (AC Current)
Amplifier slip-on cover.

ETG=-150 Electric Tenor Guilar can be
had at same price as ES-150.

Amplification of the delicate Man-
dolin is now an accomplished fact.
Gibson offers two models to fit the

x
EM-1310

Electric Mandolin

Instrument finished in rich brown mahogany
with sunburst top. Northern maple back and rim,
spruce lop and mahogany neck with rosewood

present day irend towards electrics.

fingerboard; exclusive Gibson Adjustable Truss
Rod Neck; powerful, .balanced tone generator is
built inside the mandaglin so that it is trouble proof;

STYLE EM-150
ELECTRIC
MANDOLIN

AT e

Body and neck are made of
beautifully figured curly maple
finished in cremona brown with
golden sunburst shading; rose-
wood fingerboard; genuine moth-
er of pearl inlays in fingerboard
and peghead; exclusive Gibson
Adjustable Truss Rod neck.

Exceptionally powerful and leng
lived tone generator is built inside
instrument so thal it is trouble free;
a guitar-like quality of ifone in an
electric banjo with complete range
of lones easily accessible because
all freis are c?;ur of the body.

The Electric Banjo is furnished in
the following units:
Instrument and cord only.

CASE: Faultless flannel, aeroplane
cloth covering.

EH-150 Amplifier (AC current)
Amplifier Slip-on cover.

Eleciric Banjos can be furnished
in tenor, plectrum and five siring
— Please specify your choice
whewr ordering.
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combines a beautiful appearance with an easy
playing action and quick responsive lone.

The EM-150 is furnished in the following
uniis;
Instrument and cord only.
CASE: No. 362 — Fauliless flannel.

EH-150 Amplifier (AC current)
Amplifier slip-on cover.

EM-125
Electric Mandalin

A new Gibson Eleclric Mandolin in dark brown
mahegany finish with sunburst top; spruce lop; ma-
hogany neck; maple back and rim; rosewood finger-
board; exclusive Gibson Adjustable Truss Rod Neck;
and powerful built-in fone generator.

The EM-125 is furnished in the following
unifs:

Instrument and cord only.

CASE: No. 362 — Faullless flannel.
EH-125 Amplifier (AC current)
Amplifier slip-on cover.

: *
ELECTRIC
BANJOS

The rhythmic sparkle of the ban-
jo is increased and improved
with this new eleciric model
that adds a mellow, guitar-like
fone to ils characteristic snap
and brilliance; a new fthrill in
banjo playing.




GH Microphone
on new beau!
GM Stand

MICROPHONE., G-H MODEL

New Ullra wide range velocity micro-
phone — very compact, 24" wide, 5%"
high and 2%" deep — altractively finished
in chrome.

Ideal for picking up single voice or entire
orchestra — by using with EH-185 or EH-150
amplifier you can have an efficient public
address system. Complete with 25 feet of
shielded cord and heavy plug.

G-M MODEL
MICROPHONE STAND

To fit either GH or G microphones. Ex-
ceptionally beautiful floor stand in two
sections easily adjustable in height from
42" to 66". Large round base with modern
step design and fluted rim. Salin chrome
finish.

CASE FOR MICROPHONE
AND STAND

Holds either G or GH Microphone,
GM Stand, and’ has plenty of room
for extra tubes and supplies. Foult-
less type, covered with Aeroplane
Cloth, purple flannel lined. Size 42"
long, 11" high, and 4" wide.

ELECTRIE
ATTACHMENT

Electrify youwr own Guitar
Atlachment

MODEL EP-22
With Velume Conirol

MODEL EP-17
Without Volume Conirol

New, magnetic type pickup assures clear,
musical amplification of your regular guitar
without picking or fingering noises; made to
fit any gquitar with exiension tailpiece; easy
fo put on and take off; grips the strings firmly
in back of the bridge and will not work loocse
or jiggle around; adjustable for sharpness or
depth of tone; can be used with any Gibgon
amplifier and does not interfere with regular
playing when amplification is not needed.

Gibson's compact highly dependable Public
Address System has found favor not only with
musical groups, but also with schools, colleges,
churches and fraiernal organizations. True-
voice amplification with surprising volume con-
trol makes it the outstanding value in the field
today.

MODEL G
CRYSTAL
MICROPHONE

The Gibson improved
crystal microphone
glves a new high de-
gree of fidelity with
several unique features.

It has a 25 foot super-
shielded cable which
has ten times the ten-
sile strength of the or-
dinary crystal micro-
phone cable. No hum
or exiraneous noises
can be picked up by it.
It has wide-range, high-
fidelity frequency char-
acteristics, and in addi-
tion has discrimination
of more than 15 deci-
bels between front and
rear.

82

STYLE T

FEATURES

TONE CHAMBER: A new design with the
hwearing at the extreme outside of the head
ulving a wider vibrating surface — tone
vimling 1s made of a special tone-sensitive
neleal,

TOPTENSION: Head is tightened without
{tking resonator off; convenient; stronger;
imote even tension on head.

CANRVED RESONATOR BACK: Carved
[tom a solid piece of air seasoned wood;
ulves the banjo solidity of tone and ampli-
[lwn wach note.

HTREAM-FLO NECK: You can play for
houis en this neck. The secret is the fin-
ywrboard ovaled to fit natural finger posi-
flan, the low frets, and neck graduated
o carrect width and thickness.

GIBSON WRIST-ACTION MUTE: Simple
lo work, yet perfect control.

TWENTY FRETS: Wide, low aclion frets
grealer range of notes — first string
goen to """

Construction

Made of beautifully figured curly maple —
finished in a hand rubbed Cremona brown
with golden sunburst on resonator and neck

lingerboard made of rosewood with genu-
Ine pearl inlays in fingerboard and peg-
liseidd — white - black - white ivoroid binding
around top and bottom of resonator, finger-
hoard and peghead — heavily gold plated
il sngraved metal parls — 4 tc‘i gear peqgs
with pear] buttons — 23" scale with 20 frets

new adjustable arm rest — Gibson Adjust-
uble Truss rod neck.

@ibson mute is oplional at extra cost.

CIABES: No. 511 — Faultless construction —
walerproof imitation black leather covering

giwen flannel lining. Ne. 509 — Special
I'onltless consiruction — imitation black leath-
'-r covering — American Beauty silk plush
Ining.

PAUL MARTIN
Qreh, Leader, Radio, San Francisco

=G |

extremely easy to work and it
will give any banjo player an
almost limitless number of ef-
fects — it can be locked on or
off or left in a neutral position.
No intricate mechanism to get
out of order — does not throw
banjo out of tune.

B-18

Here's the headliner of all modern tenor banjos with
greater volume, amazing cutting power and a softer,
sweeter, more pleasing tone. The new hand-shaped
neck and specially designed fingerboard allow greater
dexterity and smoothness in playing.

The Wrist-
Action Mute

This

new Gibson mute is

The New Gibson
Top-Tension Head

1t is not necessary to remove the res-
onator to tighten the head on models
TB-18 and TB-7—the new Top-Tension
makes it easier Lo keep the head at a

The mute

5 - = correct, even tension at all times—the
is optional on models TB-18 result is a finer tone and less head
and TB-7. breakage,

B § O N=SFr=——r~r
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STYLE
TB-7

TENOR BANJO:

CASES FOR TB-7 and TB-75

No. 511 — Faultless construction — waterproof imita-
tion black leather covering —green flannel lining.
No. 509 — Special Faultless construction — waterproof
imitation black leather covering — American Beauty
silk plush lining.

STYLE TB-75

TENOR BANJO

FEATURES

TONE RING: Special heavy bell-metal type
for greater brilliancy.

WOODS: Finest Honduras mahogany, fin-
ished in natural brown mahogany and
hand rubbed.

TRIMMINGS: Rosewood fingerboard with
genuine pearl inlays and bound with white
ivoroid; peghead inlaid with pearl to match
fingerboard; white ivoroid binding around
top and bottom edges of resonator; back
of resonatar inlaid with two rings of white-
black-white ivoroid.

FITTINGS: 2 to 1 gear pegs with white
ivoroid buttons; nickel metal parls; adjust-
able tailpiece and arm rest; 23" scale
with 19 frets; Rogers Union head.

_~ =0 |

All of the constructional fealures of Style
TB-7 are the same as those described on the
first page of banjo illustrations — tone cham-
ber of wider vibrating surface, more even
head tension, carved resonator back, stream-
flo neck with fingerboard ovaled to fit na-
tural finger position, Gibson wrist-action mute,
and 20-fret fingerboard.

CONSTRUCTION

Made of northern maple — finished in a
rich chocelate brown, hand rubbed — finger-
board made of rosewood with attractive pearl
inlays — white ivoroid binding arcund top
and bottom edges of resonator, fingerboard
and peghead — nickel plated melal parts —
nickel plated gear pegs with white ivoroid
buttons — 23" scale with 20 frets — adjust-
able arm rest — exclusive Gibson Adjustable
Truss Rod neck construction.

Gibson mute is optional at extra cost.

Razclusive
Gibson
Adjustable
Truss Rod
neck
consiruction

STYLE TB-il

TENOR BANJO

FEATURES

WPECIAL FEATURES: New lype raised lone ring fo im-
pove tone and volume. This model is alive wiih flash
unel color, yet it is not gaudy — the resonator back and
[lgarboard are of pearloid decorated with 