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Manoouix Banpn
Voice Faminy Famiiy
Soprano Mandalin Mandolin-hanio
Tenor Mandola Tenor-banjo

Baritane Mando-cello | Cello-banjo

Bass Mando-bass tBass Banjo

{See note)
Five-string Banjo
{Plectrum Banjo

*Guitar-banjo

Viouw

Faminy "uran Tuwiwe
Violin z Fifchy G DAF
Viola Fifeha O G DA
Violoncells Filthn - C.G-12.A
Bass-Viol Fourtha—~E-A.D.G

G Major Tuning—C-
G, B, b, Sth atring
tuned to high G

G Major Tuning

CoG-Boand

Fourths—E-A-D.G-

i B.E  fexeept G o R)

Huwaiian A Major Chord

Guitar E-A-E-A-Cf-E

*Hurp-guitar  [Same a8 Guitar with

adied harp strings

The veem "lretied" s applied to all instroments of the man.
dolin, banje and galtar groups to differentiate rom the bawed
string instruments (violin, etc.), the finger-boards of which
do mot have raised “fretn™ or bars to mark the fntervals of
halicateps. 11 will be noted that “freteed” instruments sre
divided into groups—the mendolin fomidy, and the penje
amily, or vellam-hrad invtroments. The important diference

eiween the banjo and mandolin familics in in the substance
from which the main sounding boards are made apd the result-
ing difference in the tone produced. The thin, seasitive skin
bead, or sounding-board of the banjo produces a tone of
quality and timbre quite different from the tone of an instrs-
ment with vikeating surface made of wood,

* The guitar, guitsr-banjo and harp-guiter an well an the
five-string bamjo, can not be propeely classified an either hass

or soprans inatramenis a8 the rapge ol the guitar, guitar-banjo
and Rve-sining hanjo, is fram bass 1o soprans, and the harp-
guitar han even greater range. Thess [nitruments should be
classllied 28 solo or aceampanying instruments, similar ta the
piana or harp,

1The plectrim banjo {alio ealled vrchestral four-string banjo)
is the same as the Bve-siring banjo with the short &ith string
eliminated. The plectram banjo and the five-sring banjo sre
popular for their characteristic minstrel-Aavored tone quality
and are aften used a8 solo instruments and in orcheitian,

1The bass banjo is ot in general mee beeause of the impractic-
ability of a skin head of the size required for 8 bass-voiced
instrament. Mando-bass or bass-viol are waed 1o supply the
hass part in the banjo ensemble.

Organize a Gibson Orchestra

A cisson string orchestra may be organized and
maintained, and made one of the most popular
musical ensembles in your community, with lesr
expense and effort and in less time tham would be
reguired fo achieve w similar end with any ather ty
of instrumentation. Be an organizer and enjoy the
pleasure, profit and prestige gained by thousands of
other fretted instrument lovers. We will help you.
Write for pnrr'[':u!'m-s,

Become a Teacher

TheERE j5 no more worthy or profitable vocation
than thar of teaching fretted instruments, organiz-
ing and conducting orchestras, coaching schoal and
eollege clubs, ere.  Splendid opportunities are open
to ambitious young people, for the shortage of
teachers is becoming more acute as the popularity
of the fretted instruments increases. A groat many
of our most successful tenchers have been and are
being recruited from the ranks of amateur Gibson-
ites. Many are doing the work in their spare hours.
If you wish to become a teacher, or are already a
teacher, and wish to join the Gibson service organiza-
tion, write us,

Music for complete Gibson orchestras, mandaolin
orchestras, banjo orchestras, quintets and quartets,
as well as arrangements for solo, duet and trio
playing may be secured from various publishers.
Literally thousands of orchestrations are available,
including all types of music from popular to classic.
Many of these numbers are especially arranged for
beginners' ensembles and afford beautiful effects
with the least possible demand on the technical
ability of the performers. If vou will tell us your
needs in fretted instrument music, we will supply
a suggeated list of numbers taken from various
publishers’ catalogs.

Iustrietion Baoks are available Tor each of the
fretted instruments listed in the above chart and
may be ordered from your Gibson representative.
If he does not carry the books you wanr, wrire us.

How to Care for and Adjuwst the Gikson and other
information useful to every Gibson owner is con.
tained in the Gibaon Hand-Book, a copy of which is
supplied with each Gibson instrument. Aninvaluable
reference book for Gibson players and teachers,
including a lise of parts and nccessories, I for any
reason you do not receive n eopy with your instru-
ment, your local Gibvon dealer will supply vou or
we will send you s copy direet il you write us
giving the serinl number of vour Gibson,
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Atoustic
Music
Org.

FOR THE IDENTIFICATION AND DATING
OF

VINTAGE GUITARS, MANDOLINS AND BANJOS
CATALOGS FROM THE COLLECTION OF STANLEY BURG

These are scans of catalogs originally distributed to the public to describe the manufacturer’s products available for sale at one point in
time.
The intended use for these catalogs is historical research: vintage instrument identification and dating.

These catalogs are not offered here for sale or re-sale - They are only for the academic purpose of instrument identification, research and
historical context. Please respect their use and do not reproduce, copy or distribute this information for any other purpose.

It is important to note that instrument catalogs are not always accurate in their descriptions of instrument specifications or the images
used. While product improvements were constantly being made; catalogs often used older existing drawings, etchings or photographs. In
some cases instruments were offered in catalogs that had been discontinued for years. For these reasons, catalogs can only be used as
general guides for the dating and identification of vintage instruments.

If you are having trouble with some of the instruments details, we may be able to help. Feel free to contact us at:

ACOUSTICMUSIC.ORG:
http://www.AcousticMusic.Org




Gibson Three-fold Superiority

The Highest Standard of Tone, Construction and Utility

e

Gibson Tone

Rich, full, resonant; evenly balanced from the lowest to the
highest note.

Phenomenal carrying power, with quality persisting no
matter how great the demand on the resources of the instru-
ment. A Gibson does not sound strained even when forced.

Fvery instrument correctly voiced, with an instrument to
supply every voice required to complete the choirs of the
string ensemble,

Gibson Construction
The “Last Word"” in Fine Instrument Building

Distinctive in design—artistic and graceful, yet practical,
with enduring beauty of finish that is a joy to the connoisseur.

Every Gibson is the handiwork of Gibson master craftsmen,
built in conformance with scientific principles carefully
worked out, proved and applied by Gibson acoustic and con-
struction engineers.

Materials are selected from the world's best markets; woods
carefully seasoned; every operation of the thousands required
to complete a Gibson, subjected to careful oversight and
inspection.

Gibson Utility

Accurate scale—every note true. Perfect finger-board,
smoothly fretted;slender neck; delightfully easy action. Tunes
easily and stays in tune.

The Gibson is easy to play and easy to care for. Gibson
design and workmanship and numerous exclusive Gibson
patented features insure maximum and permanent satisfac-
tion with minimum upkeep effort and expense.

There is a Gibson for every purpose—professional, amateur
orchestra, solo or small ensemble. Every instrument with
adequate tonal capacity for the demands made upon it.

1=—Ciibean Girl. A= The Four Musical Kings, te
1— Kaweas City Gibson Crchestra. 5=The ||-l|-|l||l1:.|-d'ri.l|l. : | a:ﬂl'r“m: '.I!II:RLTﬂHi:'-.IT:UHL
e Lawery Quartet. f—The Muical Conwhnys, A Lk Ml FiEe Rand.















































































Ed Storman
Gene Rodemich’s
Brunswick Orchestra

W. D, Moyer
Harrisburg

Jack Rose
Arnald Johnson Orchestra

Morman Fathert
Ire Gill's St Lonis Sociery
Orclestra

Cyril Culp
Fischers Expesition Orchestra

M. C L Brock
Houstan

Ed Cox

Pocatelle

Migs Grace Newman
Regina, Sask., Canada

Wesley Robrer
Johnatewn, Pa.

Sigmumd A. Lauber
New Haven

Earl Roberts
Frank Weitplial Orehiratra

Walter Fels
Washington

Henry L. Hokans
Wareester

Charles Sanwvito

West Hobaken

D, E. Hartnett
New Yaork

L4
o

Mae Gerandlen
Danver

AMlary Katherine Camphbell
“Mist America™

Wm. Ladss
Detroit

Eddie Noble

Thoma's Princetonians

1. E. Sioker
I'n Vauderille

1. 1. Milbollan
T lnboma City

W. R, Barr
Font Wapne

Watren N, Dran Vineent Steafing
York MNew Yook Civy

Frank Andrin
The Music Maten

Vienepe . Krick
Philadelnkia

Templeman Trin
C. A Templeman, er:ll;;ritl Lichti, Hazel Ruth Templeman

Hiltl= Bhortland
Melboarne, Aimtralia

Mra. Luells Alles
Oenaka
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Walter Kola
Lyndbirst

Percy Henneberry

ilwankee

R irszell Manuel
Wichita

C. C. Warren
Binghamton

F. Monme Flangue
Vancouver

I!ll. H. lohmtone
Fircher's Serenaders

Marry Six
New Rochelle



