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* -.. For many.years— in fact, ever since the time of Orville Gibson, who was himself

a violin maker.-— Gibson: has been studying violln materials, construction and
finishes with characteristic thorqughness. Now, ns the culmination of a great
musical ambition, Gibson can offer A‘{ mmﬁli'le line of American-mnde violins,
viola, violoncello, and bass — created of the finest materinls by muster craftsmen.

All Gibson’s resources of manufacturing skill, and our vast stores of exquisite
air-seasoned woods, have been utilized to make these Instruments of the violin
family an artistic achievement of which Ameriea can be justly proud. They in-
clude instruments of moderate price, as well as models suited to the needs of.
the finest artists. Every one of them has the truly remarkable tone, finish, and
playing qualities on which Gibson's wonderful reputation hag been built,  Ask
for our Violin Catalog for complete information and prices on all instruments
and accessories,
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FOR THE IDENTIFICATION AND DATING
OF

VINTAGE GUITARS, MANDOLINS AND BANJOS
CATALOGS FROM THE COLLECTION OF GEORGE YOUNGBLOOD

These are scans of catalogs originally distributed to the
public to describe the manufacturer’s products available
for sale at one point in time.

The intended use for these catalogs is historical research:
vintage instrument identification and dating.

These catalogs are not offered here for sale or re-sale -
They are only for the academic purpose of instrument
identification, research and historical context. Please
respect their use and do not reproduce, copy or distribute
this information for any other purpose.

It is important to note that instrument catalogs are not
always accurate in their descriptions of instrument
specifications or the images wused. While product
improvements were constantly being made; catalogs
often used older existing drawings, etchings or
photographs. In some cases instruments were offered in
catalogs that had been discontinued for years. For these
reasons, catalogs can only be used as general guides for
the dating and identification of vintage instruments.

For more accurate information on Gibson Instruments:
always go first to Gibson directly:

GIBSON WEBSITE:
http: //www.gibson.com

If you are having trouble with some of the instruments
details, we may be able to help. Feel free to contact us at:

AcousTticMusIC.ORG:
http: //www.AcousticMusic.Org




THE TRADITION OF CRAFTSMANSHIP
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somewhnt typlenl exprossling ul' LLITERTTTRCI O Ii mnnufm IMMI fetipin Sal ao ot the Gibson plant! Here the genius
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.stands the largest manufacturer of fine guitars, banjos
and mandolins in the whole world —a reliable, financially
responsible firm which has been making these instruments for
fifty years.

Gibson has its own research laboratories for testing and
perfecting new ideas; and already has brought to players many
necessary features including:

adjustable bridge; adjustable truss rod neck; “f” sound holes;
carved top and back; extension tailpiece; advanced size guitars;
low easy-action frets; Vari-Tone tailpiece ; natural finishes; life-
time guaranteed instruments; reliable electrics — and new things

are being discovered every day to make playing more enjoyable.

Here are a few additional interesting facts about Gibson.
Six inspectors check and double check every piece of material.
A number of our Craftsmen havz been making Gibson instru-
ments over 35 years. The Gibson Master Finish took over
4 years to perfect end is only 7/1000 cf an inch thick. In
making s carved top, two-thirds of the crigitai wood is shav-
ings. ibson goes directly to South America, Africa, Conada,
Ausiraliz and Madagascar to secure the best materials.

Gibsor does not use production methods - quality instru-
ments cannot be turned out like sausages. That is why lead-
ing music stores in every city all over the world handle Gibson
instruments; and more teachers, and more artists use Gibson
than any other. .

I B S O Ns—=——————




Only a

CARL KRESS
Radio - Records

ALLAN REUSS
Ted Weems Orchestra

GIBSON
is Good Enough

GEORGE SMITH
Paramount Studios

ART RYERSON
Featured Soloist

ELI CHALFIE
Russ Morgan Orchestra

JOHN CALI REMO BIONDI

Andte Kostalanals Orehastra

Did you ever stop to think why the majority of the world's
greatest artists play Gibwon fosteaments * Pl poswer o gdmply
this — no other insteuments have suel o whoiding eombination of
fine tone, cutting power, necuracy and playing cas Mln
dependability, life time satisfaction and seeviee ! The artists
mean it when they say, “Only A Gibson In Good Euough'

in all ways.

Genn Krupa Orchosira

Acumvn\m greatness in
any field requires painstaking attention to a
multiplicity of research and construction de-
tails. A trip through the Gibson plant would
impress you with the spirit of pride that makes
every craftsman aware of the importance of
his particular work in creating something ex-
quisite and lasting.

Some of Gibson’s exclusive features of con-
struction have played an important part in
spreading its fame throughout the world. Gib-
son goes to the far corners to get the finest
woods — granite-hard ebony from Madagascar,
rosewood from Brazil, streak-free mahogany
from Central America, in addition to the finest
North American maple and spruce.

Thousands of feet of these choice woods are
slowly being air-seasoned in our large open-air
curing yard. The true artist knows that you
cannot hurry the work of Mother Nature and
still expect superior results. Gibson plans to-
day for the needs of tomorrow and therefore
is not rushed in meeting production demands.

Every Gibson instrument has the exclusive
Gibson adjustable steel truss rod neck con-
struction — and ONLY Gibson has this pat-
ented feature. Neck twisting or warping due
to climatical changes or string tension cannot
harm a Gibson. You will always have easy
playing action in & Gibson and you will avoid
losing the exact tuning in the upper register.

We go to the far corners of the earth to make sure each part is right.

Pride in CRAFTSMANSHIP
Pride in OWNERSHIP

The exclusive Gibson adjustable steel trussed neck
construction,

The neck ean be adjusted perfectly in a few
seconds.

The experienced musician knows how tre-
mendously important is the finish on a fine in-
strument. The new Gibson “Master Finish” is
the ultimate achievement of many years of ex-
perimental work. It has all of the qualities
that have long been sought to produce a more
brilliant tone, greater wear, permanent lustre
and sparkling beauty.

Musicians everywhere are

generous in their praise of
this finish which enables
them to produce clearer,
more pleasing powerful tones
— stronger and longer vi-
brations. Oscillograph tests,
using two instruments in ex-
actly the same way, with the
only difference the final coat
of finish, show a tremendous
improvement in tone as a re-
sult of the change in the ab-
sorption and reflection coeffi-
cients of the instrumental
surface. Try a New Gibson
with the “Master Finish”
and you too will be thrilled
with its tone finesse.
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BOBBY SHERWOOD
M & M Studios - Hollywood 2 3
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REGULAR FINISH
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NATURAL FINISH

NATURAL FINISH REGULAR FINISH

FEATURES

Body size is 18" wide and 2134' long. The
choicest of fine woods are used —top of
easlern spruce — back, rim and neck of
figured northern maple — fingerboard of
ebony.
Choice of beautiful Cremona brown finish
with golden sunburst shading on top, rim,
neck and back; or the new breath-taking
natural finish.  Unless specified, regular
finish will be sent,
The lop, back, fingerrest, fingerboard, "{"
holes and peghead are beautifully set off
with atiractive binding of alternate black
and white. Melal parts are heavily gold
plated and hand engraved. Genuine pearl
inlays of aliractive design in fingerboard
and peghead. Equipped with Gibson Vari-
Tone Control.
Equipped with Kluson “Seal Fast' individ-
ual machine heads guaranteed for five
years. Exclusive Gibson Adjusiable Truss
Rod neck construction.
CASE — A case worthy of the instrument.
Covered with solid brown leather with de-
luxe American Beauty silk plush lining.
Calches are of heavy chrome. Waterproof
zipper cover with leather bindings and
metal bumpers protects it in all conditions.

PREMIERE “CUT-AWAY" MODELS
Available in Super 400" and L-5 models,
in either regular or natural finish. Special
body construction so you can easily reach
all 20 {rats. Made on special order only at
additional cost,
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All human endeavor strives towards the goal of
perfection. In every field of manufacture, one pro-
duct slands alone at the top — unmatched in quality
and craftsmanship. Gibson attained this height when
the Super "400" was created.

Each string of this beautiful instrument is in perfect
harmony with all other strings — perfecily balanced
— in pilch, quality and voicing. A truly remarkable
cutting power distinguishes this instrument from all
other guilars ever made.

Dame Nature really outdoes herself now and then
to produce some unbelievably figured woods — curly
and burl maple with waving, swirling grain figures

— beautiful white fine-grained eastern mountain
spruce. The hand rubbed and highly polished {inish
produces a thing of beauty thal s found in every

Gibson. To work on the Super 400" la the cralls
man's highest honor.

This guitar is the most inspirational instrument ever
made — an ideal combinalion of true arlislry and
good taste. Owning and playing a Super 400" will
give you never ending enjoyment.

B.$ O NE==——sr—u
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Right from the start — the L-5 became a most popu-
lar orchestra guitar and today is being played by an
overwhelming majority of artists the world over. It
has everything that is needed for a brilliant oulstand-
ing performance in the modern manner. Iis tone is
full and melodious with a vitalizing verve that cuts
through for pleasing rhythmic effects.

Some of the newer features of this great favorite
are: your choice of the regular sunburst finish or the
new natural finish —both unbelievably beautiful;
white ivoroid binding around the sound holes; a new,
heavy, non-vibrating tailpiece; new gold plated en-
closed Kluson “Seal-Fast" individual machine heads;
and the Vari-Tone Control.

CASES: No. 600 — Faultless construclion covered with strong wa-
terproof Aeroplane Cloth — heavy chrome luggage calches —
American Beauty silk plush lining. Ne. 600-L — De Luxe genuine
brown Calf-skin case, lined with American Beauty silk plush —
chrome luggage catches. Complete with waterproof zipper cover.

ZIPPER CASE COVER: Tan waterproof zipper cover with leather
bindings and metal bumpers.

FEATURES

Body size is 17" wide and 21" long.
Back, rim, and neck of beautifully fig-
ured curly maple. . .top of finest spruce
. fingerboard of ebony.

Choice of golden sunburst shading on
lop, rim, neck, and back with tradi-
tional L-5 Cremona brown finish, or the
new natural finish, hand rubbed to a
high lustre. Unless specified, regular
finish will be sent.

Rich 5-ply allernate black and white
binding around top edge of bedy, fin-
gerboard, fingerrest, and peghead. ..
3-ply white-black-white hinding on bot-
tom edge ..peghead and fingerboard
inlaid with genuine pearl,

New non-vibrating modernistic gold
and silver tailpiece, engraved and bur-
nished...elevaled brown celluloid fin-
gerrest. . .new design adjustable rose-
wooed bridge ... white end pin ... side
position dots...20 frets . Exclusive Gib-
ls!_nn Adjustable Truss Rod Neck construc-
1on.

VARI-TONE CONTROL

The Super *'400” and L-5 models are
equipped with this sensational Gibson
extra’’— can be adjusted to give you a
complels range of tone, from a sharp,
cutting brilliance, to a deep, rich,
“solid™ tone.
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FEATURES
SIZE: 17" wide and 21" long.

WQODS: Curly maple back; fine spruce top;
selected northern maple rim and neck; rose-

wood fingerboard.

STYLE L_ I 2

ADVANCED
MODEL

CARVED TOP
AND BACK

IT'S AMAZING how
much value Gibson has
built into an instrument
that costs no more than
this L-12 Model. For all
practical purposes, it
ranks with instruments
made to sell at much
higher prices.

All of the outstanding
features that give Gib-
son guilars their match-
less tonal qualities and
culting power are pres-
ent in this popular num-
ber. Iis appearance,
though not elaborate, is
striking in ils beautiful
finish and artistic de-
sign.

CASES: No. 606 —
Strong three ply fault-
less construction, cov-
ered with heavy waler-
proof imitation black
leather — plush lining.

FINISH: Rich deep brown mahogany with

golden sunburst shading on top and back.

TRIMMINGS: While, black and white ivor-
oid binding around peghead, and top edge
of body; fingerrest, bottom edge of body and
fingerboard bound with white ivoroid; new
design large pearl inlays in fingerboard and

peghead.

FITTINGS: Gold plated new design exten-
sion lailpiece and individual machine heads;

No. 600—Faultless con-
struction, covered with
waterproof Aeroplane
Cloth — heavy chrome
luggaqge catches —
heavy American Beau-
ty silk plush lining.

No. 800-L — De Luxe
genuine brown Calfskin
case, lined with Ameri-
can Beauty silk plush—
chrome luggage catch-

elevaled brown celluloid fingerrest; new ad- es. Complete with wa-

justable rosewood bridge; side position

marks; 20 frets; white end pin.

Exclusive Gibson Adjustable T'russ Rod neck
construction and new Adjustable Bridge

TS —===C0C |

terproof zipper cover,

ZIPPER CASE COVER:
Tan zipper waterproof
cover—Ileather bindings
—metal bumpers.

FRANK REMLEY
Phil Harris Orchestra

BILL NORTH
Gray Gordon Orchestra

EDDIE STOCKBRIDGE
R K O Studios, Hollywood
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JOE SZOT

Milwaukee

AL AVOLA
Tony Pastor Orchestra

ADVANCED
MODEL

CARVED TOP

Now —in either
Regular or Natural
Finish

THE L-7 Model has
proven very popular for
orchestral playing. lIis
rich tone carries suffi-
cient power to maintain
a dominant rhythm
whenever necessary.

In appearance, it is
outstanding among oth-
er instruments of its
type, due to its beauti-
ful finish, fitings and
trimmings. As an all-
Gibson instrument, you
can be sure that it's per-
fect in every detail of
construction.

FRANCIS HENRY
Guy Lombardo Orchestra
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CASES: No. 606 —
Strong three ply fault-
less construction—cov-
ered with heavy water-
proof imitation black
leather — plush lining.

No. 600—Faultless con-
struction, covered with
heavy waterproof Aero-
plane Cloth — sturdy
luggage catches —
heavy American Beau-
ty silk plush lining.

ZIPPER CASE COVER:
Tan zipper waterproof
cover — leather bind-
ings — metal bumpers.

if

FEATURES

SIZE: 17" wide and 21" long.

WOODS: Northern maple back and rim; ma-
hogany neck; genuine air seasoned spruce
top; rosewood fingerboard.

FINISH: Choice of regular chocolate brown
with golden sunburst shading, or new Gibson
natural finish. Unless specified, regular fin-
ish will be sent.

TRIMMINGS: Fingerboard and peghead in-
laid with attractive pearl designs; top bound
with black and white ivoroid; bottom edges
of bedy, peghead, fingerboard and fingerrest
bound with white ivoroid.

FITTINGS: Elevated brown celluloid finger-
rest; side position marks; rosewood adjust-
able bridge; nickel plated individual ma-
chine heads, and new design extension tail-
piece; 20 frets; while end pin.
Ewxclusive Gibson Adjustable T'russ Rod
neck construction
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KEN BINFORD JOE WOLVERTON
New York Radio - Orchestra

CHIC GATWOQOD TOMMY KAY
WLW Cincinnati Shep Fields Orchestra

GEORGE BARNES DICK ROBERTS
NBC Chicago BABE EHRECKE
Hallywood Studios
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Good Enough”

Those best able to judge the full superior
expression of the Gibson instrument are the
artists whose very souls must be tuned to the
instruments they play. There is no place for
mediocrity among the men who make music
their livelihood or absorbing interest. How
ever, the wide acclaim and praise we have
received from the “Big Name” players and
top notch entertainers all over the world
have not deterred us from a constant re-
search and experimentation for something
that goes even beyond what, by today's
standards, we say is perfection. Every
acoustical possibility is run down to see if
anything more can be done to “squeeze out”
a new refinement.

One of the six Gibson inspectors whose sole work
is to make sure that every Gibson—no matter whal
its price—measures up to the rigid slandards set for
each model.

We are indeed grateful to the musi
perts whose encouragement and inspiration
have guided this company since it was found
ed nearly half a century ago. They coined
and put real significance into the phrase,

“Only A Gibson Is Good FEnough.”

STYLE L-4 carveo top

Now —in eilher Regqular or Natural Finish

THE L-4 guitar, a favorite model with the immor-
tal Eddie Lang and other guilar greats, has enjoyed
an enviable record of achievement for tone, work-
manship and dependability. A proved best seller.

FEATURES
SIZE: Grand auditorium, 16%" wide and 20%" long.
WOODS: Fine grain spruce top; northern maple back and
rim; mahogany neck; resewood fingerboard.
FINISH: Your choice of regular Cremona brown golden sun-
burst finish, or the new Gibson natural finish. Unless speci-
fied, regular finish will be sent.
TRIMMINGS: Beautiful pear] inlays in peghead and finger-
board; top bound with white and black ivoroid; botlom edges
of body and fingerboard bound with white ivoroid.
FITTINGS: Elevated brown celluloid fingerrest bound with
white ivoroid; white end pin; individual machine heads, nickel
plated; adjustable rosewood bridge; new design nickel exten-
sion tailpiece; side position marks; 19 frets; "{" sound holes.

Exzclusive Gibson Adjustable Truss
Rod neck construction

CASES: No. 514—Heavy Faultless con-
struction — waterproof imitation black
leather covering — blue duvelyn lining.

No. 534—Aeroplane cloth covering —
heavy Faullless construction — plush
lining.

Lzclusive Gibson

Adjustable Truss
Rod neck

construection

STYLE L-50 carvep tor

This instrument has been developed for those
players wanting a Grand Auditorium size guitar
at a moderate price. It offers new opportunities
for modern tone coloring.

i FEATURES CASES: No. 103—New
SIZE: Grand auditorium, 16%4" wide :g‘%?ﬂ:idlgc;!:nfg\c!i
and 20%" long. duvat'yn linlr}:q. I?to.

| WOODS: Selected fine grain spruce 303 — New iwo-tone

brown Challenge,
side opening — gold,
curly plush lining.
No. 514—Heavy Fault-
less construction —
waterproof imitation
black leather cover-
ing — blue duvetyn
lining.

ZIPPER CASE COVER:
Tan Zipper waterproof
cover — leather bind-
ings—meltal bumpers.

top; northern maple back and rim; ma-
\ hogany neck; rosewood fingerboard.
FINISH: Chocolate brown with golden
i sunburst shading on top.

TRIMMINGS: White ivoroid binding on
top and bottom edges of body; pearl
inlays in fingerboard.

FITTINGS: Rosewood adjustable bridge;
white end pin; elevated brown cellu-
loid fingerrest; nickel plaied individual
machine heads; new design nickel tail-
plece; side posilion marks; 19 frets.

WGIBSONW




STYLE L'30 CARVED TOP

STYI.E I."47 CARVED TOP

Now —in either Regular or Natural Finish

A BRAND NEW GUITAR that gives you genulnn
Gibson quality at a moderate price — an instrument of
exceplional tone and sturdy construction.

FEATURES
SIZE: 14%" wide and 19%4" long.
WOODS: Fine grain spruce top; northern maple back and rlmy
mahogany neck; rosewood fingerboard.
FINISH: Your choice of regular Cremona brown golden sunbuisl
finish, or the new Gibson natural finish. Unless specified, requlin
finish will be sent.
TRIMMINGS: Genuine pearl inlays in fingerboard; top and hotlom
edges of body have shell binding; fingerrest bound with white
ivoroid.
FITTINGS: New type machine heads, nickel plated with while hul
lons; elevated brown celluloid fingerrest with white ivoroid bindiny,
nickel plaled extension tailpiece; white side position marks and endl
pin; adjustable rosewood bridge; 19 frets.

CASES: No. 115—New two-lone brown
Challenge, side opening—duvetyn lin-
ing. WNo. 215 — New {wo-ione brown
Challenge, side opening — gold, curly
plush lining. No. 414 — Faultless con-
struction — waterproof imitation cordo-
ba brown leather covering — duvetyn
lining.

Haclusive Gibson
Adjustable Truss
Rod neck

congtruction

Ewxclusive Gibson

Adjustable Truss
Rod neck

construction

THIS GENUINE carved top Gibson is our answer
to the many requests for an instrument with rich
tone and impressive appearance in the lower
price range.

FEATURES
SIZE: 14%" wide and 19%" long.

WOODS: Genuine fine grain spruce top; maple
back and rim; mahogany neck; rosewood finger-
board.

FINISH: New dark mahogany brown with sun-
burst on top; natural brown mahogany neck,

TRIMMINGS: White ivorcid binding around top
and boltom edge of body, and genuine pearl in-
lays in fingerboard.

FITTINGS: White side position marks; new type
machine heads, nickel plated with white butions;
nickel plated extension lailpiece; rosewocod adjust-
able bridge; elevated brown celluloid fingerrest;
while end pin; 19 frets,
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CASES: No. 115
New two - fone
brown Challenge,
side opening
duvetyn lining
No. 215—Neaw two
tone brown Chal
lenge, sida apen
ing — geld curly
plush lining, Ne,
414—Faultlesn con

struction — wellar
proof imltallon
cordoba brown
leather covering
duvetyn lining

FLOYD GRAHAM CLYDE McCOY and BART ROTH DAVE BARBOUR
Teacher - Artist, Kansas City Guitarist, Clyde McCoy Orchestra Radio - Records

Gibson Pioneered
HAND-CARVED TOPS

WHITIE TAMBERG
adio - San Francisco

HERB KRATOSKA
Radio - Records - Movies

This illustration, now familiar to all guitar lovers, is a
reminder to you that Gibson developed and brought to per-
fection nearly 50 years ago the intricate processes for
carving and hand graduating tops to produce the distinctive
Gibson tone. The deft patient hands of Gibson workmen
—educated by years and years of experience—can detect
variations as small as 1/1000 of an inch, This knowing
touch, and the most accurate tools for measurement made,
are constant safeguards to the clear full tone that has built
the Gibson reputation.

&Leﬂ) PERRY BOTKIN, (Right) KQ\PP_Y KAPLAN,

adio-Records adio, Chicago

Below) TONY MILITELLO LES PAUL WOODY HERMAN and HY WHITE (Below) DICK MORGAN,
b e%:%faln. New York WJJD Staff, Chicago Guitarist, Woody Herman Orchestra Alvino Rey Orchestra




SUPER JUMBO
!t200”

FLAT TOP AND BACK

BETTER THAN EVER! The Super Jumbo
models have been an outstanding success
from the day they were announced, but Gib-
scn refused to be satisfied — that is why
these new models, although the same in
outward appearance, are better than ever.
A new construction, bracing, and engineer-
ing feature has been designed to bring out
a more powerful, booming tone. Try one—
feel and hear this new tone quality.

FEATURES

SIZE: Super Jumbo-— 17" wide, 21" long and 44"
deep.
WOODS: Finest eastern spruce lop; beautifully figured
rosewood back and rim; curly maple neck; rosewood
fingerboard.
FINISH: Rich Cremona brown top with golden sun-
burst; back and rims in natural rosewood, highly pol-
ished to bring out figure of wood; neck [inished in
chocolate brown.
TRIMMINGS: Large pear] inlays in fingerboard and
peghead; top and back of body, fingerboard and peg-
head bound with allernating strips of white and black
celluloid; inlaid brown celluloid fingerrest beautifully
decorated with etched and colored designs; attractive
marquetry inlay in back.
FITTINGS: Gold plated, individual sealfast machine
heads with pear]l buttons; new design ebony bridge
with pearl inlays and white bone saddle; white bene
nut; side position marks; while end pin; gold plated
brackets for holding neck cord to end pin and peghead.

Exclusive Gibson Adjustable Truss Rod

neck construction

CASES: No. 808 — Strong three-ply construction, covered
with walerproof imitation black leather — plush lining. No.
600 — Covered with waterproof Aeroplane Cloth — sturdy
luggage catches — American Beauty silk plush lining. No.
600-L. — De Luxe genuine brown Calf-skin case, lined with
American Beauty silk plush —chrome luggage caiches,
Complete with waterproof zipper cover. ZIPPER CASE
COVER: Tan waterproof zipper cover with leather bindings
and metal bumpers.

SUPER JUMBO
!\IOO?’

FLAT TOP AND BACK

IN CREATING this fine flat top model guitar,
' not a single Gibson innovation for tone per-
fection has been slighted in any way. It is
an instrument that never fails to bring forth
superlative praise from those desiring a deep,
brilliant tone guitar at a price considerably
below the tcp.

FEATURES
| SIZE: 17" wide, 21" long, and 42" deep.

WOQDS: Selected spruce top; mahogany back and rim;
curly maple neck; ebony fingerboard.

FINISH: Dark brown mahogany with golden sunburst
shading on top.

TRIMMINGS: Top of body bound with white, black and

white celluloid; bottom of body and fingerboard bound

with white celluloid; peghead inlald with pearl; pearl

fingerboard inlays; sound hole bound with while, black

and white celluloid; seven-ply allernating white and black

purfling around sound hole; beautiful strip of marquetry
b inlaid the entire length of the back.

FITTINGS: Nickel individual machine heads; beautiful new
design rosewood bridge; white bridge pins and three pearl
inlays; new brown celluloid inlaid fingerrest; white bone
nut; side position marks; white end pin.

Ezclusive Qibson Adjustable Truss Rod
neck construction

CASES: No. 800 — Faultless construction, covered with heavy
waterproof Aeroplane Cloth — sturdy luggage catches — heavy
American Beauly silk plush lining. Ne. 608 — Strong three ply
faultless consiruction — covered with heavy waterproof imi-
tation black leather — plush lining. ZIPPER CASE COVER:
Tan waterproof zipper cover with leather bindings and metal
bumpers.

GENE AUTRY RAY CORRIGAN DON GALVAN
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JUMBO 55"

FLAT TOP AND BACK

YOU CAN f[eel as well as hear the deep, rich,
full throatiness of the New Jumbo "55." It will
be used by many future artists of stage, radio
and screen, and is ideal for voice accompani-
ment.

FEATURES
SIZE: 16" wide, 20%" long and 4'%2" deep.
WOODS: Mahogany back, rim and neck; spruce top;
genuine polished rosewood fingerboard.
FINISH: Dark brown mahogany with golden sunburst
shading on lop.
TRIMMINGS: While iveroid binding around top and
bottom of body and fingerbeard; white, black, white
celluloid purfling around sound hole; pearl position
marks and peghead inlay.
FITTINGS: New design rosewood
bridge with white pins, white bone
oflset saddle and three pearl in-
lays; inlaid new brown celluloid
fingerrest; Kluson individual nickel
machine heads: white end pin and
side posilion marks.

Ewxclusive Gibson
Adjustable Truss
Rod neck
conslruelion

CASES FOR JUMBO
55" AND
JUMBO 35"

No. 118 — New two-
tone brown Chal-
lenge, side opening—
duvetyn lining. No.
318 — Archcraft con-
struction — waler-
roof imilation cordo-
a brown leather cov-
rln? — purple flan-
nel lining. No. 514—
Heavy Faullless con-
struction — waterproof
imitation black leath-
er covering—blue du-
velyn lining.

JUMBO <35”

FLAT TOP AND BACK

Now —in either Regular or Natural Finish

This model with its harmonious singing brilliancy appeals
to those players who wish to make a smaller investment
in an instrument for voice accompaniment and small com-
bination playing.

FEATURES
SIZE: 16" wide, 2014" long and 414" deep.
WOODS: Genuine mahogany back, rim and neck; spruce
top; rosewocod fingerboard with 19 frets.
FINISH: Your choice of the regular dark brown mahegany
sunburst finish; or the new Gibson natural finish. Unless
specified, reqular finish will be sent.
TRIMMINGS: White ivoroid binding around top and botiom
edge of body; purfling around soundhole; pearl position
marks.
FITTINGS: Inlaid brown celluloid fingerrest; reinforced
bridge with while pins and offset bone saddle; nickel plated
machine heads wilh while bullons; ivoroid side position
marks; white end pin.

FLAT TOP
STYLE L-00 anp Back
Now —in either Regular or Nalural Finish

FEATURES
SIZE: 14%4" wide and 19%1" long.
WQODS: Mahogany neck, back and rim; fine grain spruce
top; rosewood fingerboard.
FINISH: Your choice of regular deep red mahogany back,
rim and neck with chocolate brown golden sunburst top; or
the new Gibson natural finish. Unless specified, regular
finish will be sent.
TRIMMINGS: White ivoroid binding around top and bottom
edge of body: pearl position marks; purfling around sound-
hole.
FITTINGS: Rosewood bridge with bone offset saddle and
black pins; inlaid brown celluloid fingerrest; nickel plated
machine heads with white buttons; black end pin; side
position marks; 19 frets.

STYLE L-0

FLAT TOP AND BACK

FEATURES

SIZE: 14%4" wide and 19%4" long.

WOODS: Back, rim and neck of mahog-
any; spruce top; .fingerboard of rose-
wood and inlaid with pearl position
dots.

FINISH: Lustrous ebony
black beautifully set off
with white ivoroid bind-
ing around top and bot-
fom of body and white-
black-white purfling
around soundhole; pearl
position marks.

FITTINGS: Rosewood
bridge with bone offset
saddle and black pins;
nickel machine heads
with white buttons; side
position marks; black end
pin; inlaid brown cellu-
loid fingerrest; 19 frets.

TENOR GUITARS

The Tenor Guitars listed below are reqular stock
models—most of the reqular Gibson six string guitars
can be made up in a Tenor, 4 string model, on spe-
cial order at slight additional cost. Write or see your
Gibson dealer for details.

STYLE TG-50 — CARVED TOP AND BACK
Grand auditorium size body —"{'"' sound holes. See
description of Style L-50 guitar on Page 9. Four-
string tenor neck with 23" scale fingerboard and 19
frets — nickel plated individual machine heads.
CASES: No. 103 — New two-tone brown Challenge,
side opening — duvetyn lining. Ne. 303 — New two-
tone brown Challenge, side opening — gold, curly
plush lining. No. 514 — Faultless construction —water-
proof imitation black leather covering — blus duvelyn

lining.
STYLE TG-00 — FLAT TOP

A fine Tenor Guitar with all Gibson features — just
like the L-00 Guitar above except that the TG-00 has
a 23" scale fingerboard with four sirings and 19 freis
— nickel plated individual machine heads.

CASES: No. 115— New two-tone brown Challenge,
side opening — duvetyn lining. Ne. 215 — New two-
tone Challenge side opening —gold, curly plush
lining. No. 414 — Faultless construction — waterproof
imitation cordoba brown leather covering —duvetyn
ining.

Taclusive Gibson
Adjustable Truss
fod neck
conslruction

Cases for L-00
and L-0

No. 115 — New
two - tone brown
Challenge, side
opening —duvetyn
lining. No. 5
— HNew 1iwo-lone
Challenge, side
opening. Gold,
curly plush lining.

Bxclusive Gfibson

Adjustable Truss
Rod neck

construction
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| Gibson

GUITARS

ALL OF the enchanting charm of
Hawaii can be vividly and exotically
expressed with Gibson Hawaiian
| Guitars. The zestful rhythm and the
unique languorous coloring so char-
acteristic of Hawaiian music requires
| a special instrument that is
tuned and played differently
than the standard Guitar. Gib-
son Hawaiian Guitars have been
carefully developed o respond
to the rapid touch of skilled fin-
gers.

Exclusive Gibson
Adjustable Truss
Rod neck
construction

HAWAIIAN

Many players need special-
ly designed guitars capable of
responding to their technique
with unusual rapidity. Know-
ing this, Gibson conferred with
that great artist, Roy Smeck,
and together designed a qui-
tar to fill this need.

FEATURES
SIZE: Extra large, 16" wide,
20%4" long and 415" deep.
WOODS: Fine spruce top; ma-
hogany rim, back and neck; rosewocod fingerboard.
FINISH: Rich chocolate brown with golden sunburst on tap.
TRIMMINGS: White ivoroid binding around |UE and bottom of body; pearl

inlays ln.iinqerhuurd: purfling around sound hole; brown celluloid finger-
rest; inlaid white ivoroid fret marks.

. ROY SMECK
Wizard of the Strings—Famous on
Radio, Stage and Screen

FITTINGS:  Reinforced rosewood
bridge with high bone saddle and
while bridge pins; individual nickel
machine heads; high bone nut; 19
frets; white end pin.

CASES: No. 118 — New two-tone
brown challenge side opening — du
vetyn lining. No. 318 — Archcrafl
construction — walerproof imitation
cordoba brown leather coverin
duvetyn lining. Ne. 514 — Fault
construction — waterproof imitation
black leather covering — blue duve
tyn lining.

STYLE HG-00

Built only for Hawaiian guitar playing
with high bone nut and straight bone
bridge saddle — neck joins at 12th fret;
high standard of quality that only Gib
son can produce alt this low price.

FEATURES

SIZE: 1434 wide and 1914" long.
WOODS: Mahegany neck, back and rim;
fine spruce top; rosewood fingerboard.
FINISH: Chocolate brown on top with sun-
burst shading; deep red mqﬁogcny on
back, rim and neck. !
TRIMMINGS: Pearl position marks; pur-
fling around sound hole; while ivoroid
- binding around top and botlom edges of
*  body.
FITTINGS: Reinforced rosewood bridge
with straight high bone saddle and black
Ems: inlaid brown celluloid fingerrest;
lack end pin; side posilion marks; nickel
plated machine heads with white bultons;
19 frets.
CASES: No. 115— New two-tone brown
challenge side opening —duvetyn lining.
No. 215 — New two-tone challenge side
opening —gold, curly plush lining. No,
414 — Faultless construction — walterprool
imitation cordoba brown leather covering
— duvetyn lining.

h

Gibson
GUT STRING
GUITARS

THERE HAS NEVER BEEN created any. mu-
sical instrument that can equal the soul-stirring
beauty of the guitar played "finger-style” with-
out pick or plectrum.

The quitar was a faverile with such greatl composers as
Paganini, Schubert, Beelhoven and others. Beethoven called
it a miniature orchesira, capable of playing all the har-

monies needed and reproducing the tone colors of all in-
struments, while retaining a distinctive charm and flavor all

ils own. Franz Schuberl used it in composing and accom-
panying his songs. Fritz Kreisler plays guitar for his own
amusement.

Exceplt for a few scaltered artists, finger style of playing
has been kept in the background by a lack of suilable in-
struments. Modern orchestra guitars even in flat top styles
are not responsive to the gul and compound sirings used
for finger-style of playing.

To get the full beauty and richness from a gut string gui-
tar, it must be especially constructed of thoroughly sea-
soned woods, delicately graduated to a sensilive thinness
thai reproduces every string vibration. The braces must be
extremely light, yet sinewy tough. A special neck, finger-
board, and bridge must be made. For years Gibson has
studied the finest of these guitars made in Europe — some
centuries old — and has consulted the artists who play this
style. The resull is two Gibson made guitars for finger
style playing that fulfill all requirements for sensiliveness,
1one, volume, playing ease and beauty.

Many of the modern guitar artists you hear playing pick
style guitar on radio, records, and stage are also studying
finger style playing as a way of expressing musical ability
not obtainable in any other way, and as a means of im-
proving their technique.

GUT STRING GUITAR
Style GS-85

The body size is 1412” wide and 19" long. Back and
rim are made of genuine rosewood, finished in a hand-
rubbed high lustre to bring out the beauliful coloring and
figure of the wood—the finest of upland spruce is used for
the top which is finished in a natural, clear hand rubbed
lustre — the neck is of mahogany and finished to match the
rim. The fop is beautifully bound with five strips of black
and white ivoroid. Around the soundhole are three altrac-
tive rings of fine celluloid purfling, The ebony fingerboard
has 19 low action frets and joins the body at the 12th fret —
the special “double" fingerboard nut assures even and uni-
form string height of all strings — in keeping with this style
of guitar, there are no position dols in top of fingerbeard,
but easily distinguishable while side position dots. Strength
and light weight are features of the special Kluson machine
heads with white celluloid buttons and large, easy tuning,
celluloid string post. The pear! inlaid rosewoced bridge is of
graceful design and made particularly for gut and compound
strings — it has a white bone saddle.

CASE: No. 414 — Faulfless construction — waterproof imitaiion
cordoba brown leather covering — duvetyn lining.
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Ilustrating Style GS-85

GUT STRING GUITAR
Style GS-35

This inexpensive model, like the GS-85, is made strictly
for finger style playing. The body size is 142" wide and
19" long. The top is of genuine upland spruce, with a
natural, hand rubbed finish — the back, rim and neck are
made of mahogany finished in a natural mahogany brown
and hand rubbed to a high lustre. Top and kottom of body
are bound with white celluloid and there are three beautiful
rings of celluloid purfling around the soundhole. The fin-
gerboard is made of ebony and has 19 low aclien frets and
a special “double” nut at the top of the fingerboard so
essenlial to this style of guitar — there are no position dots
in fingerboard, but large while side position dots. The
bridge is of rosewood with white bone saddle and inlaid
with pearl designs — made especially for this guitar. The
machine heads have white celluloid butlons and extra large
string posts for easy tuning.

CASE: No. 414 — Fauliless construction — waterproof imilation
cordoba brown leather covering — duvetyn lining.
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Left to right:

KEN TRIETSCH and
FRANK KETTERING

DON HUSTON

Lou Breese Orchestra

DAN PERRI
Jan Savitt Orchestra

*

Left o right:

BILL BARDO and ORIY
PESCI, Guitarist Bill
Bardoe Orchestra

JOE PETRONI
Les Brown Orchestia

JOE RIZZO
New York

*

Left to right:

EARL BACKUS

""Four Californians
GEORGE VAN HORN
Harrisbura, Pa.

BOB DOMENICK
Teddy Powell Orchoslia

FRANK VICTOR QUARTET TONY COLICCHIO
Nawr Yark NB, CLE M ML

HOOSIER HOT SHOTH

J CARVED TOP AND BACK

Gibson
MANDOLINS

There is no finer combination of wood, finish, work-
manship and scientific design than is represented in
this Queen of all mandolins. The mountains con-
tributed their most majestic spruce, the leading art-
ists of America their inspiration and suggestions, and
Gibson craftsmen the sum total of their years of ex-
perience and unrestricted enthusiasm. It is truly a
marvelous instrument.

STYLE F-5
Artist Model Mandolin

FEATURES
SIZE: 10" wide and 13%" long.
WOODS: Finest of selected air-seasoned spruce tep; highly fig-
ured curly maple back, rim and neck; ebony fingerboard.
FINISH: Rich Cremona brown, hand rubbed, with golden sunburst
shading on top, back, rim and neck.
TRIMMINGS: Genuine pearl inlays of beautiful design in peg-
head and fingerboard; top and bottom edges of body, fingerboard,
f{ingerrest and peghead bound with attractive while, black, white
ivoroid.
FITTINGS: Gold plated and engraved tailpiece and machine
heads; pearl buitons; elevated brown celluloid fingerrest; adjust-
able rosewood bridge; 29 frets.

Ezclusive Qibson Adjustable Truss Rod
neck construction
CASE: No. 440 — Square type case with lots of room for sirings, music
and stands — Faultless construction — waterproof imitation black leath-
er covering — American Beauty silk plush lining.

GRACE HAYES A. E. PATTON DAVE APOLLON WM. PLACE, JR.
Phil Spitalny Orchestra Elgin, . Radio - Stage Providence, R. I

WGIBSONW:
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STYLE F-4

Artist Model Mandolin

CARVED TOP AND BACK

FEATURES
SIZE: 10" wide and 133" long.

WOODS: Choice spruce lop; mahogany neck; figured maple back and

rim; rosewood fingerboard.

FINISH: Chocolate brown with golden sunburst on top.

TRIMMINGS: While ivoroid binding around body, fingerrest, and f{in-
gerboard; purfling inlay around sound hole; pear! inlays in fingerboard,

peghead.

FITTINGS: Elevated brown celluloid fingerrest; adjustable rosewood
bridge; side position marks; 20 frets; nickel plated, engraved tailpiece
and machine heads with metal buitons; white end pin; oval sound hole.
CASES: No. 371 — Faultless construction — form fitting — covered with water-
proof imilation black leather — American Beauty silk plush lining, No. 440

— Square lype case with room for sirings, music and stands — Faultless con-
struction — waterproof imitation black leather covering — American Beauty

silk plush lining.
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Exclusive Gibson
Adjustable Truss
Rod neck

construction

LESLIE PRICE
Reading, Pa.

EDWARD MOLDTHAN
Fort Wayne, Ind.

Chese Exclusive Features are found in all Gibson Mandolins

When we say that a Gibson mandolin is your best
buy, it's no empty boast. Back of that statement stand
Gibson’s many exclusive construction features—and
Gibson gives you all of them. An adjustable Truss
Rod strengthens the neck. Accurate fingerboards,
from the first fret to the last, assure clear and
true notes. Hand-shaped necks make playing smooth-

er and easier. Every Gibson carved top is graduated
by hand. Elevated fingerrests are indispensable for
correct playing. A fulE rich brilliant tone is built in
every Gibson. A bridge instantly adjustable to your
needs insures accuracy in every position. All these
features make a Gibson mandolin, or any Gibson in-
strument, the best money’s worth in the musical world.

Che Man who dared to be different made a real contribution

It took courage to defy musical tradition and change
the time-honored “bowl” shape of the mandolin — but
Orville Gibson did it. Following the design of Stradi-
varius violins, he inaugurated the modern carved back
and top style of the mandolin. Tn so doing, he depart-
ed from principles that had been accepted for cen-

20

turies, yet all present day mandolins are a monument
to his innovation.

The soundness of Orville Gibson’s ideas is empha-
sized by the fact that the same principles of construe-
tion are still followed, although new methods of mak-
ing finer toned, more brilliant and inore sturdy Gibson
instruments are used today.

B S O Ns—==—=—v—"

The Two Newest

GIBSON
Mandolins

What a great difference in the strength of
volume. It's almost unbelievablel This new
instrument came about in the usual Gibson
way — after months of experimentation and
testing. The tone beauty has been greatly
enhanced and the treble now rings out with
bell-like brilliance. The eight strings in per-
fect tone balance produce individual notes
with new life and power. All of the Gibson
features of superior quality and craftsman-
ship are present.

STYLE A-50

Carved Top and Back

(AT RIGHT)

Body size 10%4" wide and 13%" long — selecled
spruce top, curly maple back and rim, mahogany neck
with rosewood fingerboard — shaded chocolate finish
with sunburst highlights on tep, back and rim; shaded

—=<<G | B

neck and peghead — white ivoreid binding around top
and bottom edges of body, fingerrest, fingerboard — fin-
gerboard and peghead inlaid with pearl — elevated
brown celluloid fingerrest bound with while ivoroid —
nickel plated engraved tailpiece and machine heads —
white end pin — rosewood adjustable bridge — 20 frets
— exclusive Gibson adjustable Truss Rod neck con-
siruction.

CASES: No. 101 —New two-lone brown challenge, side

opening — duvelyn lining, No. 363 — Faultless construction
—quigrpmnf imitation black leather covering — green vel-

" STYLE A-l

Carved Top and Back

(AT LEFT)

Body size 10%" wide and 13}4" long — northern ma-
ple back and rim, spruce top and mahogany neck with
rosewood fingerboard — finished in rich brown mahog-
any with sunburst on top—top and boltom adqgs of
body bound with white ivorold — pearl inlays in finger-
board — elevated brown celluloid fingerrest — nickel
plated and engraved lailpiece and machine heads;
white buttons — adjustable rosewood bridge — 20 frets
— white end pin — exclusive Gibson Adjustable Truss
Rod neck consfruction.

H — -tone brown, challenge side open-
ﬁgsisriuf:l}:\u}ininrg.ewd:.’ %5 — Faultless cuns!rgucticn —wa-
terproof imitation black leather covering — green velvst
lining.

21
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STYLE A.00
MANDOLIN

To give the full richness of iencr and
baritone voice required by group instru-
mental music, Gibson created the man-
dola and the mando-cello. The mandola,
tuned A D G C, is beautiful for either
solo or obbligate playing. The mando-
celle has a rich baritone voice ideal for
mandolin orchestras. It has eight strings,
tuned A D G C, one octave below the
mandola.

MANDO-CELLO

STYLE K-I

Design similar to style A-50 mandolin on page
21; top finished in black ebony; neck, rim and
back finished in dark chocolate brown; has large
body and eight string mando-cello fingerboard,
peghead and tailpiece; and 24 frets.

Body size—14%" wide and 182" long.

CASE: No. 394 — Fauliless construction — walerproof imitation

"B § 0 Nis—/—m——————

black leather covering — velvet lining.
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STYLE A-00

J Now —in either Regular or Natural Finish

FEATURES
SIZE: 10Y%" wide and 13%4" long.
WOODS: Selecled spruce top; mahogany neck; maple back and rim;
rosewood [ingerboard.
FINISH: Dark brown mahogany with sunburst top. Also available in

natural spruce top and natural mahogany neck, rim and back. NOTE:
Unless specified, brown mahogany finish will be sent.

TRIMMINGS: Shell binding around top edge of body; pearl fingerboard
inlays.

FITTINGS: Adjustable rosewood bridge; nickel machine heads with
white buttons; nickel plated tailpiece; elevated brown celluloid fingerrest;
side position marks; 20 frets.

CASES: No. 101 — New two-tone brown challenge, side opening — duvetyn
lining. WNo. 362 — Faultless construction — walerproof imitation black leather
covering — green velvet lining.

MANDOLA

STYLE H-O MANDOLA

SIZE: 11" wide and 15" long.

WOODS: Genuine spruce top; mahogany
neck; maple back and rim; rosewood
fingerboard.

FINISH: Dark brown mahogany with sun-
burst on top.

TRIMMINGS:  White ivoroid - binding
around top and botlom edge of body;
genuine pearl fingerboard inlays.

FITTINGS: Nickel plated tailpiece and
machine heads, with white buttons; ad-
justable rosewood bridge; side position
marks; elevated brown celluloid finger-
rest; while end pin; 19 frets.

CASE: No. 135 — Challenge, side opening —
duvetyn lining.

STYLE H-0
MANDOLA

All Instruments Listed Here
Have Exclusive Gibson Adjust-
able Truss Rod neck construc-
tion.

THE LAST WORD in ukuleles is this
new style UKE-1. Everything about it is
new excepl the time-honored Gibson
tradition of fine materials and work-
manship. It has new tone, greater
power and new dollar value typical of
Gibson.

Made of Peruvian mahogany and fin-
ished in a hand rubbed natural brown
mahogany — rosewood fingerboard —
white Ivoroid binding around top of
body — pearl position dots — strong
friction pegs — while-black-white pur-
fling around sound hole.

CASE: No. 80 — Canvas, end opening.

HAL HAVRID and FRED MYERS, Jr.,
Guitarist
Hal Havrid's Qrchestra, St. Louis, Mo.

TENOR
UKULELE

STYLE TU

THE LARGER BODY of this instrument
gives it exira depth and richness of
tone with added volume.

Body size 9" wide and 12" long; ma-
hogany top, back, rim and neck, rose-
wood fingerboard; natural brown ma-
hogany finish; rosewood bridge with
white bridge pins; white ivoroid bind-
ing around top and bottom edges of
body; white-black-white purfling around
sound hole; 18 absolutely accurate frels;
dependable {riclion pegs; pearl position
dots.

CASE: No. 311 — Faultless side opening
with green flannel lining.

McMICHAEL ELECTRIC ORCHESTRA
W. B. McMichael, Dir., Newark, Ohio
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EMILE MANCUSO
New Orleans

MONA GLASS
Four Glass Sisters

HARRY SAMPIETRO
Teacher, Artist, Portland, Ore.
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ELLISON HARVEY
Horace Heidt Orchestra

Great has been the response of the stars of
Dancedom in America and abroad to the world
famous Gibson FElectrical Instruments. They
are giving new flavor and atmosphere to pro-
grams by dance bands, radio artists and en-
tertainers.

And since Gibson Electrics are easily within
the range of students and amateurs, many are
rapidly equipping for this new field of musical
expression.

KEN HARVEY
Stage - Radio
New York

ERNIE ARDI
Buddy Clarke Orchestra

Bt S |

PAUL EASTMAN AND HIS HAWAIIAN TRIO
ollywood

Musical experts were quick to appreciate the
added finesse and vitality made possible by
Gibson Electrical Instruments. With them full
resonant tones swell out majestically and dra-
matic crescendos are not marred with tone dis-
tortion or mechanical noises. The country’s
leading sound engineers were consulted to help
us develop the mechanical precision and de-
pendability that would meet the needs of hard
and diversified usage. As a result of tireless
experiments, and testing tubes, speakers, trans-
formers, coils and other equipment, perfect bal-
ance has been achieved with these outstanding
features:

TONE — A pleasing new tone, rich and
sweet; always clear and distinct whether the
volume is turned low or full on.

VOLUME — The new amplifiers with high
fidelity speakers and heavier baffle boards in-
sure maximum volume without distortion; extra
long sustaining power.

APPEARANCE — Both the instruments and
the amplifiers have been improved to keep them
far ahead in both design and decoration.

Gibson acoustic engineers painstakingly match
each instrument with its amplifier before it
leaves the factory to assure perfectly balanced
performance.
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ELECTRICAL INSTRUMENTS

ALVINO REY
Featured Soloist, and Band Laadar

PERRY BECHTEL
Radio, Atlanta, Ga.

RUBY NEWMAN, Dir., and GUY
PRINCIPATO, Guitarist,

Boston

B S O Nss—s—rvv—rr

A new instrument that is revolutionizing present
styles of playing. Similar to the Electric Hawaiian
Guitar, yet entirely different.

It was in process for five years in the Gibson
research laboratories and not until everr detail
had been perfected was a working model shown.
Wildly acclaimed by everyone who has seen and
heard it demonstrated in New York, Niagara Falls,
New Orleans, Chicago, Kansas City and other
cities throughout the country.

A console model where the player sits and plays
similar to a harp or piano, with six pedals to raise
and lower the pitch of strings while playing to
give the performer a complete range of harmony
within the same voicing — not just certain chords,

but all chords are available with this amazing
instrument!

Whole phrases can be blended together without
breaking the continuity of tone. You can pick
the strings just once and the foot pedals will
bring in chord changes and progressions that flow
together like voices in a choir.

A complete instrument that meets the requirements
of the severest music critic. [t is no longer
necessary to play incomplete harmony and phrases
because of the limitations of the instrument —
play any chord and effect you need when you
want it!

w .

Gibson, Inc., Kalamazoo, Mich., and ask us
to tell you about this wonderful instrument.
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EH-185 Eleciric Hawaiian Guitar
*

are longer and slower.

”ew Presenting the new individual offsei

polepiece. To sing oul, ireble iones must
be brilliant and susigining. so pickup is made near
bridge where vibrations are short and quick. For
conirast, bass tones musi be deep and booming, so
pickup is made farther from bridge where vibrations

INSTRUMENT: Finished in sunburst Cre-
mona brown; equipped with the new ad-
justable offset pickup; tone generator and
fittings mounted to solid, one-piece Hyblum
metal unit lo insure perfect amplification.
Convenient top tuning pegs and other fea-
tures that make it a favorite model for all

around use.

AMPLIFIER: The monarch of them alll
A masterplece of tone amplification and

beauty never before atiained! Chassis de
tachable from amplifier case lo eliminale
{ube rattles, hum and other noises. Seven
tubes; 12" High Fidelity speaker; bass re-
flex; variable treble and bass tone control;
three oullets to take two instruments and
one microphone or three instruments; and
many other features that make this a truly
oulstanding amplifier.

NOTICE at the right how chassis
can be detached and “placed
several feet away from ampli-
fier case and speaker—ithis fea-
fure makes the EH-185 amplifier
ideal for use as a Public Ad-
dress System.

LU TR T
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The EH-185 Model is fur-

nished in the following uniis:

6 siring instrument and cord
only.

7 siring instrument and cord
only.

Amplifier (AC Current) with wa-

=T terproof cover.

CASE: No. 5— Faultless Aero-
plane Covering, Plush Lined.

Natural Finish: EH-185 Insiru.

ment available in Nalural {in-
ish at additional cost.

ADJUSTABLE IDEA

Have you noficed how Gibson lr_ullv’myn dnv‘:zlep- i

ing adjustable ideas. . . .the

truss-rod, co-ordinalor rod, Vari-tone tailpiece. . ..and now, the new ofiset

adjustable polepiece. Under each siring is a special alloy sleel screw fo

balance the tone of each string to suit the mdi!vlduu:lplu¥er—cla;n q:\:‘glz‘;:lnq
h ay for a soft, mellow lone....

foeia Joud:share fone or font “!:;;::’rrd in the history of electric guitars.

ridge,

eH-150 C

Electric
Hawaiian : ”
Guitar bt iy

INSTRUMENT made from selected curly ment, Also, ideal when used as a public
maple, finished in Cremona brown with address system.
golden sunburst shading on top, back and
neck. Equipped with lhe new adjustable Every Gibson Electric outfit is individually

offset pickup; instant fingerlip tone and vol- selected so that amplifier and instrument
ume controls; combination bridge, tailpiece are perfectly matched for tone, volume and
and hand rest; and many other features. balance.

Again Gibson leads the way and gives you
an outstanding value for tone, beauty and all

The EH-150 is furnished in the following
around dependability in the EH-150 model.

units:

AMPLIFIER: Extra large, seven tube am- § siring instrument and cord only.
plifier 16!/, wide, 15!5" high, 83" deep;
four stages of amplification; 12" High Fidelity
speaker; three outlets lo take two instrumenis g o Plash Linsd.
and a microphone or three instruments; bass
and normal tone control; a powerful, de- Amplifier (AC Current)
pendable amplifier for any Electric instru- Amplifier slip-on cover.

7 string instrument and cord only.
CASE: No. 5 — Fauliless Reroplane Cover- |

27




CUNSOLE GRANDE
Electric Hawaiian Guilar
with Delachalble
Concert Stand
*

Tone generatlor.
ﬂw bridge and other fit-

tings now mounted
in solid, one piece Hyblum meial
unit for improved tone quality
and suslaining power.

An instrument of unsurpassed beauty
combining showmanship with depend-
able performance. Made of specially
selected curly maple finished in the Gib-
son Cremona brown with golden sun-
burs! shading and bound with attractive
“white - black - white” ivoroid. Finger-
board farthest from player is elavated
one inch for easier playing of each tun-
ing. Equipped with top tuning pegs and
hand rest over each bridge; all metal
parts chrome plated.

DETACHABLE CONCERT STAND: In-

strument comes complete with three

chrome plated, removable legs which
form a sturdy stand.

STANDARD MODEL, illusirated above,
has seven sirings on fingerboard near-
esl player and eight strings on elevated
fingerbeard. Can be furnished with six,
seven, or eight sirings on each finger
board as desired.

Complete outfit includes instrument
with detachable concert stand and cord,
EH-185 amplifier wilth waterproof cover,
and Ne. 13 instrument case with water-
proof zipper cover.

LOUIS VALERO
Carl Lorch Orchestra Radio -

TONY MATTOLA

Records

An Eleclric Hawaiian oulfit that is
eds ™V throughout; improved appear-
ance, belter performance, adaplable

fo every purpose.

Altractive new instrument in rich Adams Brown
finish with shaded natural mahogany top; special
fingerboard with matched designs for easier and
quicker playing of harmonics and ocla

genuine Gibson in lone, beauty and perfo:

a
rmance.

PLUS these features: New exira large size ampli-
fier with rich cordoba brown covering; 12" speak-

er; four stages of amplification; three out-
lats; exceptional tone qualily with power
to spare.

The EH-125 is furnished in
the following unils:

€ string instrument and cord
only.

7 siring instrument and cord
only.

Case No. 4 — Archeraft con-
struction, plush lined.

Amplifier (AC Current)
Amplifier slip-on cover.
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*
EH-1¢25
s

Eleciric
Hawaiian

Availuble in both Regular and Natural Finish

*
ES-300 Eleciric

*  Spanish Guilar

GIBSON
MASTERPIECE

Never before anything like this for tome color,
tone brilliancy and tone balance; best for ad-
vanced and professional players,

Equipped with the new Gibson
”m olisel adjustable pickur unit o

give clear singing treble sirings

fogether with deep, booming
bass. Gibson perfecled natural finish brings
out the true beauly of the carefully selected
air seasoned woods.

ADVANCED SIZE: Same size and general construc-
tion as advanced L-5; body is 17" wide and 21" long.
Equipped with the finest parts. In this model Gibson
has perfected the best Electric Spanish quitar it is
possible to make, overcoming the limilations of ordi-
nary electrics.

The ES-300 is furnished in the following units:
ES-300 Regular Finish instrument and cord only.
ES-300 Natural Finish instrument and cord only.
CASE: No. 606 — Faultless, Rayon plush lined.

CASE: No. 600 — Faultless construction —
Aeroplane cloth covered — American Beauly
silke plush lining.

EH-185 Amplifier (AC Current) with walerproof

g
ANTI BATTERY
AMPLIFIERS

Gibson amplifiers can be furnished for AC-DC
current at additional cost. Write for information.

The EH-125 Amplifier can be furnished for oper-
ation on both AC current and 6 Volt Battery at
additional cost. Write for information.

TUNINGS FOR HAWAIIAN GUITARS

Out of the great variely of tunings used for Hawaiian Guitar, we have selecled these as the mosl popular and

practical. Gibson, Inc., will be glad to give you any information

possible about other tunings and proper sirings to

be used.
SIX STRING TUNINGS 4 32 il EIGHT STRING TUNINGS
65 4 3 21 C Tuning ............ EGCE B 76543 21
E 7th Tunings ......B D E G§B E C 7th Tuning. EGCE E Tunings ...E GAB D E GiB E
EERRERCIBAR Cf Minor Tuning ThE DIEuCASER D
ERRSIBE with Bj added BhCEE GECHE ¢ CiE CiB D E By
E 7th Tunings with FEVENSTRING TUIINGS ATunings ...E G A C4E A CiE
2nd String raised 7654321 e é# SEIE S
o Cy..ooinn EB E (G;gggg E 7th Tunings.... BDgEEg?;g E B GACEE CtE
e i g }E: 1}3: iu g:g A 7th Tunings.. G E A E A 835 . TEN STRING TUNING
o ning. . ., A CEE A Cf E 7th Tuning
High Bass Tuning...A C{E A CLE C4E A CRE A on first 8
A 7th Tuning.........G C4E A C}E Other Seven String . o 5':}2',’.::’3;?
A Minor Tunings....E A E A C E TUTnTAE SR e Minoronlastl0 9 8 7654 3 2 1
i fE\gEﬂ\Ci EBD Fg G&B F 4stings . EGICEEBDEGIBE
uning ; E G§B B G CRE A CRE Special E 7th
E Minor Tuning..... E B E G B E F§G C8E A CBE Tuning ......BD FREBDEGEBE

]
=]



*
E5-123 Electric
* Spanish Guitar —>
A less expensive Gibson Electsic Spanish
guitar to fit the needs of the
ikl

[ ] Instrument finished in attractive
new dark mahogany brown with
sunburst shading on top; equipped

® with the new adjustable individual

lepleces; body size is 194" long,
4% wide; highest quality woods
and accessories; a truly great in-

[ ] strument in a low price range.

The ES-125 is furnished in the follow-
ing units:

Instrument and cord enly.

CASE: No. 414 — Faultless, Du-
wvelyn lined.

EH-125 Amplifier (AC current)
Amplifier Slip-on cover.

*
E5-130 Electric

<€<— %  Spanish Guitar

Adjusiable individual pole

ﬂ pleces lo balance the tone

Gw and volume of each siring

are now standard equipment

on both the ES-150 and ES-125 models.

With this feaiure the real guitlar fone can
be electrically reproduced.

Brilliant tone, guick response and wew, adjusiable
features make this a favorite model.
AUDITORIUM SIZE:; Same body size and general con-
struction as popular L-4 model; 164" wide by 20'4" long.
Only carefully selected, air seasoned woods and the
finest of parts are used in making this instrument. Fin-
ished in the famous Gibson sunburst Cremona brown—
an instrument of outstanding beauty and performance.
The ES-150 is furnished in the following units:
Instrument cnd cord only.
CASE: No. 514 — Faultless, Duvetyn lined.
CASE: No. 534 — Faultless construction —
Aeroplane cloth covered — plush lining.
EH-150 Amplifier (AC Current)
Amplifier slip-on cover.

ETG=-150 Electric Tenor Guilar can be
had at same price as ES-150.

Amplification of the delicate Man-
dolin is now an accomplished fact.
Gibson offers two models to fit the

x
EM-1310

Electric Mandolin

Instrument finished in rich brown mahogany
with sunburst top. Northern maple back and rim,
spruce lop and mahogany neck with rosewood

present day irend towards electrics.

fingerboard; exclusive Gibson Adjustable Truss
Rod Neck; powerful, .balanced tone generator is
built inside the mandaglin so that it is trouble proof;

STYLE EM-150
ELECTRIC
MANDOLIN

AT e

Body and neck are made of
beautifully figured curly maple
finished in cremona brown with
golden sunburst shading; rose-
wood fingerboard; genuine moth-
er of pearl inlays in fingerboard
and peghead; exclusive Gibson
Adjustable Truss Rod neck.

Exceptionally powerful and leng
lived tone generator is built inside
instrument so thal it is trouble free;
a guitar-like quality of ifone in an
electric banjo with complete range
of lones easily accessible because
all freis are c?;ur of the body.

The Electric Banjo is furnished in
the following units:
Instrument and cord only.

CASE: Faultless flannel, aeroplane
cloth covering.

EH-150 Amplifier (AC current)
Amplifier Slip-on cover.

Eleciric Banjos can be furnished
in tenor, plectrum and five siring
— Please specify your choice
whewr ordering.
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combines a beautiful appearance with an easy
playing action and quick responsive lone.

The EM-150 is furnished in the following
uniis;
Instrument and cord only.
CASE: No. 362 — Fauliless flannel.

EH-150 Amplifier (AC current)
Amplifier slip-on cover.

EM-125
Electric Mandalin

A new Gibson Eleclric Mandolin in dark brown
mahegany finish with sunburst top; spruce lop; ma-
hogany neck; maple back and rim; rosewood finger-
board; exclusive Gibson Adjustable Truss Rod Neck;
and powerful built-in fone generator.

The EM-125 is furnished in the following
unifs:

Instrument and cord only.

CASE: No. 362 — Faullless flannel.
EH-125 Amplifier (AC current)
Amplifier slip-on cover.

: *
ELECTRIC
BANJOS

The rhythmic sparkle of the ban-
jo is increased and improved
with this new eleciric model
that adds a mellow, guitar-like
fone to ils characteristic snap
and brilliance; a new fthrill in
banjo playing.




GH Microphone
on new beau!
GM Stand

MICROPHONE., G-H MODEL

New Ullra wide range velocity micro-
phone — very compact, 24" wide, 5%"
high and 2%" deep — altractively finished
in chrome.

Ideal for picking up single voice or entire
orchestra — by using with EH-185 or EH-150
amplifier you can have an efficient public
address system. Complete with 25 feet of
shielded cord and heavy plug.

G-M MODEL
MICROPHONE STAND

To fit either GH or G microphones. Ex-
ceptionally beautiful floor stand in two
sections easily adjustable in height from
42" to 66". Large round base with modern
step design and fluted rim. Salin chrome
finish.

CASE FOR MICROPHONE
AND STAND

Holds either G or GH Microphone,
GM Stand, and’ has plenty of room
for extra tubes and supplies. Foult-
less type, covered with Aeroplane
Cloth, purple flannel lined. Size 42"
long, 11" high, and 4" wide.

ELECTRIE
ATTACHMENT

Electrify youwr own Guitar
Atlachment

MODEL EP-22
With Velume Conirol

MODEL EP-17
Without Volume Conirol

New, magnetic type pickup assures clear,
musical amplification of your regular guitar
without picking or fingering noises; made to
fit any gquitar with exiension tailpiece; easy
fo put on and take off; grips the strings firmly
in back of the bridge and will not work loocse
or jiggle around; adjustable for sharpness or
depth of tone; can be used with any Gibgon
amplifier and does not interfere with regular
playing when amplification is not needed.

Gibson's compact highly dependable Public
Address System has found favor not only with
musical groups, but also with schools, colleges,
churches and fraiernal organizations. True-
voice amplification with surprising volume con-
trol makes it the outstanding value in the field
today.

MODEL G
CRYSTAL
MICROPHONE

The Gibson improved
crystal microphone
glves a new high de-
gree of fidelity with
several unique features.

It has a 25 foot super-
shielded cable which
has ten times the ten-
sile strength of the or-
dinary crystal micro-
phone cable. No hum
or exiraneous noises
can be picked up by it.
It has wide-range, high-
fidelity frequency char-
acteristics, and in addi-
tion has discrimination
of more than 15 deci-
bels between front and
rear.

82

STYLE T

FEATURES

TONE CHAMBER: A new design with the
hwearing at the extreme outside of the head
ulving a wider vibrating surface — tone
vimling 1s made of a special tone-sensitive
neleal,

TOPTENSION: Head is tightened without
{tking resonator off; convenient; stronger;
imote even tension on head.

CANRVED RESONATOR BACK: Carved
[tom a solid piece of air seasoned wood;
ulves the banjo solidity of tone and ampli-
[lwn wach note.

HTREAM-FLO NECK: You can play for
houis en this neck. The secret is the fin-
ywrboard ovaled to fit natural finger posi-
flan, the low frets, and neck graduated
o carrect width and thickness.

GIBSON WRIST-ACTION MUTE: Simple
lo work, yet perfect control.

TWENTY FRETS: Wide, low aclion frets
grealer range of notes — first string
goen to """

Construction

Made of beautifully figured curly maple —
finished in a hand rubbed Cremona brown
with golden sunburst on resonator and neck

lingerboard made of rosewood with genu-
Ine pearl inlays in fingerboard and peg-
liseidd — white - black - white ivoroid binding
around top and bottom of resonator, finger-
hoard and peghead — heavily gold plated
il sngraved metal parls — 4 tc‘i gear peqgs
with pear] buttons — 23" scale with 20 frets

new adjustable arm rest — Gibson Adjust-
uble Truss rod neck.

@ibson mute is oplional at extra cost.

CIABES: No. 511 — Faultless construction —
walerproof imitation black leather covering

giwen flannel lining. Ne. 509 — Special
I'onltless consiruction — imitation black leath-
'-r covering — American Beauty silk plush
Ining.

PAUL MARTIN
Qreh, Leader, Radio, San Francisco

=G |

extremely easy to work and it
will give any banjo player an
almost limitless number of ef-
fects — it can be locked on or
off or left in a neutral position.
No intricate mechanism to get
out of order — does not throw
banjo out of tune.

B-18

Here's the headliner of all modern tenor banjos with
greater volume, amazing cutting power and a softer,
sweeter, more pleasing tone. The new hand-shaped
neck and specially designed fingerboard allow greater
dexterity and smoothness in playing.

The Wrist-
Action Mute

This

new Gibson mute is

The New Gibson
Top-Tension Head

1t is not necessary to remove the res-
onator to tighten the head on models
TB-18 and TB-7—the new Top-Tension
makes it easier Lo keep the head at a

The mute

5 - = correct, even tension at all times—the
is optional on models TB-18 result is a finer tone and less head
and TB-7. breakage,

B § O N=SFr=——r~r
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STYLE
TB-7

TENOR BANJO:

CASES FOR TB-7 and TB-75

No. 511 — Faultless construction — waterproof imita-
tion black leather covering —green flannel lining.
No. 509 — Special Faultless construction — waterproof
imitation black leather covering — American Beauty
silk plush lining.

STYLE TB-75

TENOR BANJO

FEATURES

TONE RING: Special heavy bell-metal type
for greater brilliancy.

WOODS: Finest Honduras mahogany, fin-
ished in natural brown mahogany and
hand rubbed.

TRIMMINGS: Rosewood fingerboard with
genuine pearl inlays and bound with white
ivoroid; peghead inlaid with pearl to match
fingerboard; white ivoroid binding around
top and bottom edges of resonator; back
of resonatar inlaid with two rings of white-
black-white ivoroid.

FITTINGS: 2 to 1 gear pegs with white
ivoroid buttons; nickel metal parls; adjust-
able tailpiece and arm rest; 23" scale
with 19 frets; Rogers Union head.

_~ =0 |

All of the constructional fealures of Style
TB-7 are the same as those described on the
first page of banjo illustrations — tone cham-
ber of wider vibrating surface, more even
head tension, carved resonator back, stream-
flo neck with fingerboard ovaled to fit na-
tural finger position, Gibson wrist-action mute,
and 20-fret fingerboard.

CONSTRUCTION

Made of northern maple — finished in a
rich chocelate brown, hand rubbed — finger-
board made of rosewood with attractive pearl
inlays — white ivoroid binding arcund top
and bottom edges of resonator, fingerboard
and peghead — nickel plated melal parts —
nickel plated gear pegs with white ivoroid
buttons — 23" scale with 20 frets — adjust-
able arm rest — exclusive Gibson Adjustable
Truss Rod neck construction.

Gibson mute is optional at extra cost.

Razclusive
Gibson
Adjustable
Truss Rod
neck
consiruction

STYLE TB-il

TENOR BANJO

FEATURES

WPECIAL FEATURES: New lype raised lone ring fo im-
pove tone and volume. This model is alive wiih flash
unel color, yet it is not gaudy — the resonator back and
[lgarboard are of pearloid decorated with altractive de-
wlgne In blue and red, harmoniously shaded.

WOODS: Made of selected maple; white ivoroid binding
un [ngerboard and resonalor.

FITTINGS: Adjustable arm rest and tailpiece; nickel metal
iy 2 1o 1 gear pegs with white ivoroid buttons; 22"
witle with 19 frets; selected Rogers head.

(UABNEB: No. 511 — Faultless construction — walerproof imita-

lan black leather covering — green flannel lining. No.
Ipwelal  Faultless construction — waterproof imitation black

wuther covering — American Beauty silk plush lining.

ibso

neck

Faclusive

Adjustable
Truss Rod

construction

n

STYLE TB-00

TENOR BANJO

FEATURES

WOODS: Made of genuine maple and finished in light walnut
brown with shading on neck, back and rim of resonator,
TRIMMINGS: Rosewood fingerhoard inlaid with genuine pearl
position dots; side position dots; bottom of resonater bound
with white ivoroid.

FITTINGS: 2 lo 1 gear pegs with while ivoroid buttons; nickel
plated tailpiece and adjustable arm rest; 23" scale with 19
frets; Rogers head.

CASES: No. 511 — Faultless construction — waterproof imitation
black leather covering — green flannel lining. Neo. 120 — Challenge,
side opening — green {lannel lining.

5 O N=F—————
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Know the Fun of “Playing with Others”!
LEARN TO PLAY GUITAR, HAWAIIAN GUITAR, BANJO OR MANDOLIN

Leaming lo play a musical instrument brings more all-around happiness, education, cullure and companionship
hin any other achievement— and of all instruments there are none more complete than the quitar, Hawaiian aquitar,
banjo and mandolin!  These instrumenls are "easier to learn,” not because they are not thorough musically but be-
“iiee learning to play them is so much fun —every slep is a real thrill. ;

One of the areatest joys of music is playing with others — sharing good times and knowledge — social advance-
menl travel—income—education. Help organize an orchestra — urge your friends to study so they can play with you.

PLECTRUM BANJOS

There's a reason why Gibson Plectrum Banjos are invariably
preferred by the best players. The greater brilliancy, sweeter fone,
larger volume and easier response results from their construction
for plectrum tone and plectrum fingering — more than just ordinary
banio rims with long scale necks. Like other Gibson instruments,
they're built to it a certain need the best possible way.

STYLE PB.75

A very fine plectrum banjo for less than a hundred dollars. See
style TB-75 — Masterlone rim construction. 27" scale with 22 frets.

STYLE PB-11
If you like a touch of color and flash, this model will thrill you
— for deiails of finish and decorations see style TB-11. 27" scale
fingerboard with 22 frels — special plectrum banjo rim construction.

STYLE PB-00

A genuine Gibson at an extremely low price — all Gibson features
as described in the TB-00 Tenor Banjo. 27" scale with 22 frets and
plectrum banjo rim construction.
CASES: No. 522 —Ta {it all above models — Faultless with Ameri-
can Beauly silk plush lining. No. 521 — To fit all above models —
Faultless with green flannel lining. No. 121 — To fit PB-00 — Chal-
lenge, side opening — green flannel lining.

THE IMPORTANCE OF A GOOD TEACHER

A good feacher can show you more in a few weeks than you can learn by yoursell in months — find a good teach-
#i and follow his guidance, and you are on the road to happiness! If you do not kmow of a teacher, ask your Gibson
dsaler, or write Gibson, Inc. ARE YOU INTERESTED IN BECOMING A TEACHER? WRITE GIBSON, INC.

MANDOLIN BANJOS

Tuned and played like a man-
dolin but has a banjo rim and
resonator — a necessity in every
banjo band for lead or obbligato
— ideal for sclo playing.

STYLE MB-11
Just like the flashy style TB-11

tenor banjo except has full man- R E G u L AR

dolin fingerboard with 15 frets T T S T

and eight sirings. CASE: No. GENE PAGE TROUPE MEISINGER FRETTED ENSEMBLE
385 — see below. Enroute PRISCILLA MEISINGER, Dir., Salem, Oregon

OR 5 STRING

STYLE MB-00

Here at last is a
low priced mandolin
banjo with all Gib-
son features — see
style TB-00 for design
and finish—has regu-
lar mandclin finger-
board with 15 irets
and eight strings.
CASES: No. =
Faultless with purple
flannel lining. No.
122 — Challenge, side
opening, purple flan-
nel lining.

Things that are old and
proven are not always out of
date — they never are when
Gibson makes them. The “old
STYLE MB-00 time” S5-string banjo, as made
by Gibson, is the most beauti-
ful of all banjos in the hands

of an artist— you will find STYLE RB-00
exira volume and ring in a So that anyone can own a genuine Gib-
Gibson Regqular Banjo because son fﬁq:jﬂ?" 29"%?‘- 2o i’:ﬂ‘{ﬂ Tcéeuc'nterj this
¥ ine model. imilar to style - excepl
of the special tone chamber has 27" scale with 22 frets and five
that has made it famous. strings.
CASES: No. 522 —To fit above models
i ST:LE ]H.B(-lil . —iFr;‘ullIIess will;I An%ezrlﬁcur}r Ba!nutyhsilk
ashy and colorful resonator plus! ining. o. —To fit abaove J. D. STACY ORCHESTRA GERALDINE ELLIS TRIO
?!r;c; gl;garbaurd like style TB-11, models—Faultless with green flannel lin- Sturgis, Mich. bR BerAI RS

scale with 22 frets and ing. No. 121 —To fit RB-00 — Challenge,
side opening — green flannel lining.

GUITAR BANJO

A full 24%:" scale quitar fingerboard with 19 frets on a banjo rim—
perfect for solo or bass in a banjo band or mandolin orchestra.

STYLE GB-1

Like the style TB-1 but with full size 2434 scale quitar fingerboard, 21 frets
and six strings.
CASES: No. 521 or No, 522.

CELLO BANJO — Style CB-75

Mando-cello fingerboard on 11" banjo rim and resonator — four strings. Na-
tural mahogany finish.
CASES: No. 521 or No. 522.

<o —><—><_G | B S O Nis—————~—7—

GEORGE LOOK ORCHESTRA
36 GEORGE LOOK, Dir., Appleton, Wisc. an 2O %&%ﬂ:sf}fﬁ-ORCHEETR.‘\

five strings.




MASTERTONE
Players Edition

Atiractive, tuneful, interesling pieces for use at

Gibson

TEACHER’S SERVICE

To Gibson, you teachers are one of the most important factors in the success
of the music business. Your success is what we are siriving for, because if you
prosper, so will we. Let us work hand-in-hand for perfection in musical
instruction,

Gibson maintains a complele music department with experienced men, espe-
cially trained to help you with your teaching problems. Wherever possible
personal calls will be made but as these men cannot be every place at the
same time we urge you fo write the Music Department, Gibson, Inc., in
Kalamazoo and ask any question you like — it will please us immensely to be
of service to you.

It is self-evident that each prospect must be taught to use the instrument he
buys. 1If this is not dons, you lose a customer and the prospect loses his oppor-
tunity to fulfill a long cherished ambition to play a musical instrument.

Gibson has spent thousands of dollars in perfecting suitable courses of in-
struction to teach students to play all types of music and to give them a prac-
tical knowledge of theory and harmony.

the most vital spols of lhe studenl’s course of study
— selecled lo sustain interest, make fun oul of
practice and give variety to lessons that might
otherwise become boring.

Each tune is orchestrated with paris for three
Steel guilars with chords for Spanish guitar ac-
companiment. And each one is graded with
letter A or B on lower right corner of back cover
— A means for use from the 15th 1o 25th lesson
and B from the 35th lesson on.

Now avdailable. . .

Jeanie With The
Light Brown Hair

Order a few each of these lunes and see for

Write to Music Department, Gibson, Inc., Kalamazoo, Mich., for a sample set fgrade A) ......... 35e yourself what has finally been done [or the Sieel
of business forms described on page 41, and ask for circulars describing the ?Vhi;pe:;:q Hope . quitar, Other well known tunes will be published
New Courses of Instruction for Hawaiian guitar and Spanish quitar. ]\::70:Y 5 }‘ ------- Sc soorhandan st wilN GRS e

(grade B) ......... 35¢c from you.

Gibson TEACHER'S MATERIAL  MASTERTONE Artists Series
Like ail other Gikson products, Gibson teaching material is the result of consulting hun-

dreds of teachers and students to find out what their needs are—its purpose is to make teach- hyﬂ:n"m:"‘:;' g:;ﬁ;‘i;"g *:::::é’gfcggﬁﬁfzsﬁgsalﬁglo:: E;irﬂSlT}?l quitar; cliltﬁn?:d
er's work easier, more pleasant and more profitable, and make students happier, giving them > with their own skill, the

. o ; knowledge and experience of teachers and advanced players.
a thorough musical education and lots of beautiful tunes to play. The Arlists Series gives you copyrighted tunes arranged in a professional
ulyls for the advanced player, teacher and soloist. There are six separale
and distinet parts:

Mastertone System
for Steel Guitar

A new and complete approach to the understanding
of the three essenlials of music — MELODY, RHYTHM
and HARMONY. Tunes in full harmony from the first

An orchesiraled arrangement for three Steel guitars with
chord symbols for Spanish guitar accompaniment: a tech.
nical, advanced arrangement for solo Steel guitar; and an-
other Spanish guilar accompaniment in note form by a well
known performer showing a practical application of the
advanced style used by many leading players.

RED RIVER oLy

3

g Saipaat
GOOD NIGHT

lesson — association of melody notes with chords paves
the way for playing your own arrangements from
plano music.

Written in Actual, or Piano pitch — E7th tuning is
used to preduce the harmony and progressions neces-
sary for modern playing.

Each lesson is in sheet music form with a two page
insert — beautiful tweo color cover — there are one or
more tunes in each lesson arranged the way students
want lo play them. Starting with lesson thirteen, the
tunes are arranged with four parts forming a complete
orchestration for playing with others.

SEE YOUR ‘GIBSON DEALER, OR WRITE GIBSON,
INC., KALAMAZOO, MICHIGAN, FOR COMPLETE
DESCRIPTIVE FOLDER.

Single lesson .........ii.a
6 to 23 of any one lesson..
24 or more of any one lesson.....

Complete part 1, 2, 3, or 4 (12 lessons).
12 or more of any one complete part.
C 1 System of 48 lessons

... 8.00 each

YWY ETth

TUNING ?

Why do it the hard way: E7th is easier and betier,

No more huniing for lost notes: E7th has them.

Don’t shock your ears: play the right chord with E7th.

Teach music by teaching harmony; E7th will do it.

Win the hearls of students and parenis: use E7th.

A f{resh start at every lesson with the Maslerione System.
Invesligate why E7th is best for teachers, siudents and players.

G |

a8

The first tune, Let Me Call You Sweetheart, is seven pages in length, full

B S O Ns—=—————

popular sheet music size and sells for 75c. Order a few copies right now
and get the thrill of your life. Other similar tunes will be published and we
solleit your eriticisms and suggestions so we can improve and extend this

narvice to you.

HARMONY-CHORDS-MELODY L
For The STEEL GUITAR
80 pages——& 7th tuning - Actual pitch

FOR: Studenis who have compleled a course in “A" Tuning!
Studenis who want advanced work in “E7th” Tuning!
Students who want to play from sheet music!

investigate. An advanced
ranged for easy reference
Melodies using thirds and

when no name is given.
The HARMONY-CHORDS
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Here is a book every student of the Steel quilar will want to thoroughly

book on "E 7th" tning and actual pilch. Ar-
—plenty of examples for practical application.
sixths at all positions — tunes, modulations and

chord progressions in most used keys, showing how to add full harmony
to single melody notes — lable of charts showing how lo harmonize in the
mos! practical way the most frequently used melody notes with Major, Minor,
Seventh, Diminished, Augmented, Ninth, Minor-Seventh and Major-Sixth
chords — chord spelling and how to recognize chords from notes written

-MELODY for the STEEL GUITAR is an ideal com-
panion book for the Mastertone System. Try the idea of swilching your “A"
tuning pupils and see how it helps your studio.

PRICE $1.50
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Gibson SYSTEM for SPANISH GUITAR

(Pick Style)

PART ONE | GUITAR STEM
o . RT TWO.—} GUITAR

bl
Eims e Hem o Duter sad Pmbars o Papes Taben

- —~ RTTHREE.

s 11t 1

i A refreshingly new system that
i gives a thorough musical education
| in an easy, progressive manner —a
. world of tunes and melodies—chords
and how to use them in modern
music,

Hundreds of teachers are now us-
ing the Gibson Syslem with results
of more students and betler players
that are almest magical—but it isn't

TEM|

magic, it is just common sense ap-
GUITAR plied to leaching, carefully worked
oul from the standpoint of what pu-
g’fO_'UR— pils want to play and teachers want
wu
S to teach.

=4

O el D

The Gibson System is in four parts
-— an entire year's study. Loose-leaf
so that the pupil may be assigned
only what he can assimilate.
Complete System, including binder $4.00
Paris 1, 2, 3, or 4 (each part

without binder) . S e smb ea 00,
Binder, when sold separately...... .50

NOTE: Price of separate parts does
not include binder. Part one will be
shipped with binder at $1.50 unless
otherwise specilied.

GIBSON SYSTEM FOR
STEEL GUITAR

Similar to the Gibson System for Span-
ish Guitar in design. Written for A
tuning and Universal Notation, but
conlaine studies in other tunings and
Actual, or Piano pilch.

SEE YOUR GIBSON DEALER, OR WRITE

— Gibson “"ROAD

Here is a book thal teaches how lo play quickly
and easily, whets the appetile for more musical
knowledge, and builds prospects who will naturally
want a better instrument later on.

A self instructor for those who will not be taking
lessons immediately so that they will get started

Single copies 50c each

Self Instructor For Spanish Guitar

GIBSON, INC., KALAMAZOO, MICHI-
GAN, FOR ALL DETAILS.

TO HAPPINESS” —

right and have nothing lo unlearn when they do
lake lessons.

Contains interesting and tuneful melodies — popu-
lar chords and how fo use them in songs — Every-
thing explained thoroughly — Full page solo of Home
On The Range — 24 pages and something deing on
every page.

Blormore. St s B e 40c each

JIMMY WAKELY BILL
Screen - Stage

Washington, D. C.

B S O Ns——m—mm—s—-

GIBSON JOE FAVA
WJR, Detroit
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STUDIO RECORDS AND FORMS

-

Munt lsachors realize the imporlance of keeping records, but often find it difficull and expensive to secure the
Wime and start a filing system-—as a part of the Gibson Teacher's Service, we have prepared the following forms
whith will be furnished at printing cost. Keep records — know how your business is and why — follow the Amer-
L Behool System of keeping students’ grades and sending reporis — keep handy information on prospects. The

llswing prices are actual printing costs and nothing is being added as we wanl lo make these forms available for

Yl nwads al the lowest possible cost.

Che ks My Carione

LT
ot b d

ol ot gt

-~ it By Lot bty
P bod ot
Ly
e

s Hiralaht Noad To Successful Teaching—A large book that has all the answers on how [o become
nlul wacher. Locating and furnishing studio—selecting music—advertising—getting new pupils
Walig direct mail—starting orchesiras—business forms—ather important subjects. Price: $1.00 each.

PROAECH Cakn

Studio Enrollment Coniracts—Be

business-like, use contracts for

every studen!l. Prinled 2 sides.

Form SE-8—Terms left blank for
you to {ill in.

Form SE-10—Enrollment of $5.00
pays for last four lessons; then
$1.20 per week.

Form SE-12—Enrollment of $2.00;
$1.20 weekly; course of 60
lessons.

Prices: 50 for $1.00; 100 for
$1.50; 250 for $3.25; 500 for $5.75.
(Prices include 4 line imprint.)
Student Record Card—Form SR-4,
Complete record of every stu-
dent—number of lessans laken,
how much he owes and what
his grades are. Prinled 2 sides.

Prices: 50 for 60c; 100 for 95¢;
250 for $2.00; 500 for $3.25.
Appointment and Lesson Record
Card—Form LR-30. Shows day
by day and hour by hour what
lesson appointments you have.
Printed 2 sides.

Prices: 50 for 60c; 100 for 90c;
250 for $1.50; 500 for $2.50.
Booklet on Music—An attractive
12 page boocklel fo give pros-
pecls—sells them on music and
taking lessons.

Prices: 25 for 6c each; 50 for
Sc each; 300 to 500 for 2lhe
each; 1,000 or meore 2c each.
(Prices include 4 line imprint.)

Q ¥ Report — Form QR-22.
Let parents and pupil know how
he is progressing — this report
covers every phase of study.
Printed 2 sides.

Prices: 50 for $1.00; 100 for
$1.75; 250 for $3.25; 500 for $5.75.
(Prices include 4 line imprint.)
Prospect Card—Form PC-5. Pros-
pecls are dollars—keep a file on
all prospects.

Prices: 50 for 60c; 100 for 90c;
250 for $1.50; 500 for $2.50.
Enrollment Record and Lesson
Receipt—Form ER-l. An indi-
vidual record and receipt form
for every pupil—kept by pupil
and brought at each lesson for
entry. Printed 2 sides.

Prices: 50 for $1.00; 100 for
81.50; 250 for $3.25; 500 for
$5.75.. (Prices include 4 line im-
print.)

Music Survey Card—Form MS-
30. Get prospects by making a
Musical Survey of your town—
keep all information on this

Prices: 50 for 60c; 100 for 90¢;
250 for $1.50; 500 for $2.50.

Music Survey Circular — Form
MS-28.  Belore your Musical
Survey, start parents thinking
by handing out this circular.
Prices: 100 for
$2.00; 500 for $2.6
$4.25; 5,000 for $1
include 4 line imprint.)
Gibson System Cerfificale and
Mastertone System Cerlificate.
Students like to get awards for
work well done—they will work
hard to merit one of these cer-
tificates. It pleases parents, oo.
Prices: 12 for 60c; 25 for 95¢c;
50 for $1.50.
Preliminary Lessons—For Hawai-
ian (A luning) or Sponish gui-
tar. Four page lesson teaching
rudiments of music and com-
plete tune in full harmony.
Prices: 100 for $5.00. (Price
includes imprint.}

WRITE GIBSON, INC.. KALAMAZOO, MICHIGAN, FOR SAMPLE SET OF FORMS.

Se————uG I B SO Ns—=——_—
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GENIUS HAS BEEN DEFINED AS
THE INFINITE CAPACITY FOR
TAKING PAINS. The greater the
artist the more particular he is about
the little things that improve tech-
nique, whether it's playing for himself
or for the entertainment of others.
Not one single uncoordinated ele-
ment is allowed to mar the smooth-
ness of the performance. That's the
reason such a large number of musi-
cians all over America insist on gen-
uine Gibson accessories. They know
by experience that these accessories
will help them produce from their
instruments the best in tone, volume,
accuracy, dependability, and play-
ing ease. :

Gibson provides a complete
choice of fine accessories which you
will find listed on the following pages.

The important items are made in
the Gibson factory by men who have
concentrated their skill on the refine-
ment of these important adjuncts to
good playing.

All Gibson accessories must pass
a rigid inspection by our alert re-
search department so that they will
measure up to Gibson standards and
receive our stamp of approval before
they come to you.

42

Sirings ==

Birthplace of Tone

Fvory siring made by Gibson is hand weund by
lils long experienced in the work. Hand wind-
g Insures fightness of each loop, greater accu-
taty and strength, and longer wear.

Iha tensile sirength of every Gibson string is
wiled on this machine. All material must have a
hienking point far above the regular tension of
he shing. A tone generator and oscillograph
mnasure the pitch while the string is stretched.
Ihis Is Gibson's positive assurance thal every
alilng has an extra strength reserve.

Individual inspection awaits every Gibsen string.
It Is coiled by hand, put into a strong glassine
snvelope and then packed in the famous orange
and black box.

"G |

Vibrations that eventually become
the tone you hear are set in motion
by striking the strings. Strings are
the starting point of tone — they cor-
respond to the foundation of a build-
ing, or the preparing of soil before
planting the seed. Long hours of
careful and minute planning and the
working out of delails are essential before malerials
are ordered to start making the finished producl.

Gibson does not make "just another string’’ — it took
many dollars and more than two years of experiment-
ing to perfect them. Somewhere, we knew there was a
tougher, more brilliant, more responsive and longer
wearing material that was suilable for musical sirings.
This was not genius on our part, but merely common
sense applied to an exisling need for a better siring.
Thus the world was given a better string — each one
made by hand, carefully gauged and inspecled.

Gibson makes a siring for every purpose and offers
the player a large variety of sizes and materials to
choose from. Our Mona-Steel Sirings are noted for their
non-tarnishing long wearing qualities, and are better
suited for electrics. The Bronze sirings have that clear
tone of soft brilliancy, which is preferred by many espe-
cially in orchestra work. Light gauges are more re-
sponsive and ideal for light, fast picking; while heavy
gauges are designed for the orchestra players who need
volume and solidity.

The statement throughout this booklet— "Only a
Gibson Is Good Enough” —not only applies to the
instrument you select but is vitally important in the
sirings you buy. The string is the source of your tone.
[t mus! be right to bring out the true brilliance of your
instrument.

Naturally, not every musician is seeking the same
type of tone. Thal is why we offer you such a wide
variely of sirings so thal you can find a Gibson that
just suits you. Whalever type of slring you select, you
can be sure it has proven its worth by meetling the
exacting needs of many players for lone quality and
long life.

B 5 O Ns——=r———
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MONA-STEEL STRINGS

An excellent string for all-around work, Non-tarnishing, brilliant and long-wearing.

GUITAR—Eall Ends

A medium gauge siring that is responsive, easy to play
on, and ideal for light, fast picking.

Doz.

232 E or ist, silvered steel .. ... ... ... $1.20
231 B or 2nd, silvered steel il 580!
234 B or 2nd, wound on steel. .. PO =7 )
239 G or 3rd, silvered steel ... ... ... ..... L.20
235 G or 3rd, wound on steel et 1.80
236 D or 4th, wound on steel .. ........... 1.90
237 A or 5th, wound on sfeel .. . Lovs 250
238 E or &th, wound on steel ... ......... 3.40
PerSet

240 Set of Guitar, plain second .. ..... .§1.20
24] Set of Guitar, wound second... . ...... 1.25

GUITAR—]UMBO HEAVY GAUGE—Ball Ends
A heavy gange siring for a clean-cut solid type of tone.

2320 E or ist, silvered steel ...............§5L.20
2330 B or 2nd, silvered steel .. " 1.25
2390 B or 2nd, wound on steel ..., . ... .70
2350 G or 3rd, wound on steel............. 1.90
23%0 G or 3rd, silvered steel . 1.25
2360 D or 4th, wound on steel ... .. ... 2.00
2370 A or 5th, wound on steel . . 2.60
23180 E or éth, wound on steel .. .......... 3.50

PerSeP
2385 Set of Guitar, plain second . .. ... $1.35
2386 Set of Guitar, wound second . 140

AUDITORIUM LENGTH GUITAR STRINGS

42" Long—Add 10% fo reqular Guitar String prices.

GUITAR—GUT AND COMPOUND

For gut string guitars, played with the fingers; the first
three strings need to be of gut and the last three wonnd
on silk. The compound, wound on silk, strings produce
a soft mellow quality of tone and are extremely easy
to play on — suitable for pick style and finger style of
playing.
281 E or lst, truad gut ...
283 B or 2nd, frued gut
285 G or 3rd, trued gut.. ;
87 G or 3rd, wound on silk .
289 D or 4th, wound on silk..
291 A or 5th, wound on silk.,

293 E or bth, wound on silk. ..
280 E or Ist, silvered steel..

282 B or an. silvared steel : 120
284 B or 2nd, bronze wound on silk and

286 G n.r 3rd, bronze’ VD‘T‘:‘“ .an silk andi‘ :;:
288 D ur 4"\ ‘bronze wound on silk and
290 A or 5'&”5‘(‘0!\:: wound on siik and ;::
2% E ﬂr Hh ‘bronze wound on silk and

shonl e e 3.90

295 Set (281, 283, 285, 289, 291, 293) ...
294 Set (280, 284, 286, 288, 290, 292)....

HAWAIIAN GUITAR—HEAVY GAUGE—Ball Ends

Especially gauged for Hawaiian guitar. Large choice of
sizes for various pitches and tunings. Sets listed are
carried in stock — you can make up other tumings by
ordering individual strings.

242 E or Ist, silvered steel ..
243 C% or 2nd, silvered steel
443 B or 2nd, silvered steel. ... .
244 A or 3rd, silvered steel.. ...
249 A or 3rd, wound on steel
444 G¥ or Ird, silvered steel

245 E or 4th, wound on steel

446 D or 5th, wound on steel
449 C# or 5th, wound on steel
246 A or 5th, wound on steel
447 B or &th, wound on steel
247 E or &th, wound on steel. . ..

‘VPor Set
$1.20

248 Set for A tuning
(242, 243, 244 245, 246, 247)...

452 Set for ngh Bass 1uninq
(242, 241, 244, 245, 449, 246} ,....... 1.20
=0 set for Em- Jusing twnh 84th)
242, 245, e o OF .20
451 Set for E'ﬂh !unlng (wlﬂl EMhJ
(242, 443, 444, 245 446, 247} ... ... L.20

44

455
454

7
458

TENOR GUITAR—Ball Ends

A or Ist, silvered steel .
D or Ind, silvered steel
G or 3rd, wound on steel
C or 4th, wound on steel

Set of Tenor Guitar

TENOR BAN]JO—Loop Ends

A or lst, silvered steel
D or 2nd, silvered steel.
G or 3rd, wound on steel .
C or 4th, wound on steel

Set of Tenor Banjo

PLECTRUM AND 5 STRING BANJO—Loop Ends

545
566
572
567

568
569

570
564

573
571

D or Ist, silvered sieel
B or 2nd, silvered sieel.
G or 3rd, silvered steel..
G or 3rd, wound on steel. ..
C or 4th, wound on st
& or 5th, silvered sfeel..........

Set of Plectrum Banjo, plain third ... % .60
Set of Plectrum Banjo, wound third, 45
Set of 5 String Banjo, plain third ..... .70
Set of 5 String Banjo, wound third..... J5

MANDOLIN AND MANDOLIN BANIO—Loop Ends

157
158
159
160

E or Ist, silvered steel
A or Ind, silvered stee
D or 3rd, wound on
G or 4th, wound on

§l.20
1.20

Set of Mandolin (8) Strings...........

MANDOLA—Loop Ends
A or Ist, silvered sh

G or 3rd, wound on steel ... . .. 3
C or 4th, wound on steei.............. 2.50

Per Set
Set of Mandola (8) Strings........... $1.50

MANDO-CELLO AND CELLO-BAN]C—Loop Ends

203
204

206

207
201

A or Ist, wound on st

C or 4th, wound on steel.

Set of Mando-Cello (8) Strings....
Set of Cello-Banjo (4) Strings....

MANDO-BASS (42" Scale}—Loop Ends

269
270
271
mn

Each
G or Ist, copper wound on steel ..$ .80
D or 2nd, copper wound on st .50
A or 3rd, copper wound on 1.00
E or 4th, copper wound on sk . Lo

STEEL UKULELE, UKE-BANJO and TENOR UKE

580

584
585

Ball Ends

B or Ist, silvered steel

A or 4th, silvered steel.

Set of 4 Strings (580, 581, 582, 583)....§ 50
Set of 4 Strings {580, 581, 567, 583).... .60

MONA-STEEL STRINGS

(CONTINUED)

A excellent siring for all-around work. Non-tarnish-
g, brilliant and long-wearing.

GUT UKULELE, UKE-BANJO and TENOR UKE
Hand Trued—Ball Ends

Doz.
875 B or Ist, trued qut.. ..52.10
676 F4 or 2nd trued gut.. 3.00
877 D or 3rd, wound on nTk 1.80

51 D or ird trued gut .
570 A or 4th, trued gut

679 Set of Ukulele, wound third. .
850 Set of Ukulele, all qgut......

HARP GUITAR SUB BASS—Ball Ends

Each Dozen

U] sharp or Ist, silver wound.. $ .64 $6.40
1 or Ind, silver wound b4 b4
I sharp or 3rd, copper wound b4 s40
or 4th, silver wound. ... .64 6.40
sharp or Sth, silver wound. 44 6.40

or bth, :np‘:!r wound . - 44 6.40

© sharp ‘or Jth, silver wound e W84 840

‘ € or Bih, silver wound. . 3 . 64 640
B or 9th, copper wound..... .. . .44 840

A sharp or 10th, silver wound. . 44 640

A or Iih, silver wound. ... ... b4 840

& sharp or |2th, copper wound o
Sal of Iﬂ] Sirings; 250-259. Per Sef... 550
Sal of l?) Strings; 250-261. Per set  6.60

STEEL VIOLIN STRINGS

GIBSON ELECTRIC
GUITAR STRINGS

It takes a special type of string, scientifically gauged,
to produce a clear balanced tome om electrics — and
that is just what these strings give you.

MONA-ELECTRIC HAWAIIAN GUITAR—Ball Ends

A special type of string, scientifically gauged for Elec-
tric Hawaiian guitar, with large choice of sizes for var-
fous pitches and tunings. Sets listed are carried in
stock — you can make up other tunings by ordering
individual strings.

E-441 A or Ist, silvered steel...
E-242 E or Isi, silvered steel. ..
E-243 Cf or 2nd, silverad steel.
E-443 B or 2nd, silvered steel...
E-244 A or 3rd, silvered steel .
E-249 A or 3rd, wound on steel

E-444 Gf or 3rd, silvered steel.
E-245 E or 4th, wound on steel

E-446 D or 5th, wound on steel
E-449 Ct or 5th, wound on steel
E-246 A or 5th, wound on steel
E-447 or bih. wound on steel.
E-247 E or &th, wound on steel, ..

Per Set
E-248 Set for A lunm; (E-242, E-243, E-244,
E-245, E-248, E-24T) ... oioiiiininns
E-452 Set lur quh Bass 1unin26[E -242, E-143,
E-244, E-245, E-449,

360 E or Ist, silvered steel—Ball end...... $1.00

380
382

E or Ist, silvered steel—Loop end.. 1.00
E or Ist, silvered steel—Loop end with
hlldgu protector _

. 1.50

362 A or 2nd, silvered steel—Ba . Lo
381 D or 3rd, silvered steel . Lo
34 D or 3rd, wound on steel—Ball end . . 1.50
348 G or 4th, wound on sieel—Ball end .. 1.50
PerSet

305 Set of Violin (380, 362, 364, 369)...... § 50

GUT VIOLIN STRINGS

380 E or Ist, silvered steel—Loop end.... $1.00
82 E ur I!f silvered steel—Loop end with

@ protector . 1.50
361 3 trued g 2.25
363 D er ird, "trued gut 2.75
36 D or 3rd, aluminum we B.Dﬂ
15 G or 4th, copper wuund on gut
7 G or ﬂh starling silver wound on gut. HKI
Per Set
386 Set of Yiolin {300 381, 368, 365) . ...... !I.ZE
387 Set of Violin (382, 361, 366, 367). i

I
E-450 Sef for ETth’ hmmq (with lblh]’[E 2-12
.20

E-451

MONA-ELECTRIC SPANISH GUITAR—Ball Ends

A special

E-443, E-444, E-245, E-446, E-447)
Set for Eﬂh 'umm; (\viih EHM IEZ
E-443, E-444, E-245, E-44

20

type of string, scientifically gauged for

Electric Spanish puitar.

E-232
E-233
E-234
E-239
E-235
E-238
E-237
E-238

E-240
E-241
E-229

E or Ist, silvered steel..
B or 2nd, silvered steel

B or 2nd, wound on steel
G or 3rd, silvered steal. .
G or 3rd, wound on sfi
D or 4th, wound on
A or 5th, wound on st
E or &th, wound on sfeel

Set of Guitar, plain second ........ 81.20
Set of Guitar, wound second. .
Set of Guitar, plain second and third IZU

Electraharp slrings are specially gauged; ask about them.

HAND POLISHED STRINGS
GIBSON BRONZE STRINGS LISTED ON PAGE 46 CAN BE HAD IN HAND POLISHED

25% EXTRA.

PACKING

Lach string meatly packed in a waterproof glassine envelope and then in a strong orange and black box.

Plain steel strings are packed one dozen to a box. Wound strings are packed half dozen to a box.

Save 5% — Take Advantage of Quantity Prices

Extra 5% reduction on plain strings in full gross lots; 5% reduction on wound strings im half gross

lots; and 5% reduction on complete sets in dozenm lofs.




GIBSON BRONZE STRINGS

An outstanding string with a brilliant, sustaining quality of tome preferred by most orchestra players —noted GIBS‘)N PICKS
for its long wearing and extreme accuracy ‘of pitch. {

JUMBO GUITAR—Ball Ends TENOR GUITAR—Ball Ends Nogardless of the type of pick you desire, Gibson has that pick. Made in a multitude of sizes, weights and shapes,
A heavy gauge siring that is standard equip- hese pleks are scientifically made, bevelled and polished to make your playing free from pick troubles. Yon owe it to

ment on the Super “400,” L-5 and other Advanced $55 A or Ist, sliverad stesl. yukesell to use only Gibson Picks.
Size guitars. Gives you a brilliant, sustaining quality €56 D or 2nd, silvered steel
of tome. 657 G or 3rd, wound on steel

658 C or 4th, wound on steel.

132 E or Ist, silvered steel.
133 B or ZnJ. silvered steel.
134 B or 2nd, wound on steel.
139 G or 3rd, silverad steel.
135 & or 3rd, wound on stee
136 D or 4th, wound on stesl
137 A or 5th, wound on steei.
138 E or &th, wound on steel ..

".'59. 659 Set of Tenor Guitar...................

1.70
Clas
Rt MANDOLIN AND MANDOLIN-BANJO—Loop Ends
. 250

757 E or Ist, silvered steel
758 A or Zm‘i. silvered stesl
759 D or Ird, wound on sk
740 G or 4th, wound on sh

:ﬁ §a: olf %ulll,ar1 plain I’lm:orui.d. .......... !}.32 Parsat
ar, wound second.......... ¢
AP ¥ 761 Su‘l’,nfsnia“ndolln and Mandolin-Banjo, $iio Ne. 71|' Brlown No. 85 No. 74-D Brown No. 74 Brown
I iiiiaiinsranear e . i %
HAWAIIAN GUITAR—HEAVY GAUGE—Ball Ends 9 ‘ “;"d’”’l it SHff white falt, Usad by o DR No. 743 Ivary
e iy 7 Wirugate rip, cellulo outstandin ayers or ra heavy rown cellu- Celluloid tortoise, b lled
For that more brilliant, sustaining quality of tone. [.ln'fn, EAThlleal edges. Bloctic Spanish Suitar — foid forfoise; for players edges, hand polished.  The
Large choice of sizes for various pitches and funings. TENOR BANJO—Loop Ends ult, madium, or heavy. you can play without scratch who want a fine heavy pick. choice of artists. Light,
Sets listed are carried in stock —you can make up and still can get plenty of Popular shape. medium or heavy.
3 s TR 5 745 A or lst, silvered steel. volume.

other tunings by orderimg individual strings. 745 D or 2nd, sliverad stes

142 E or Ist, silvered steel................ $1.20 747 & or 3rd, wound on sh

143 Cft or 2nd, silvered steal.. . 1.20 748 C or 4th, wound on steel

3 £ad i £

or 3rd, sliverad streel. . o

149 A or 3rd, wound on stesl 1.80 749 Set of Tenor Banjo

125 G# or 3rd, silvered steel 1.25

RS 18

or , wound on steel

182 CF or 51, wound on sas! 50 PLECTRUM AND 5-STRING BANJO—Loop Ends

146 165 D or Ist, silvered stesl $1.20

128 166 B or 2nd, silverad s 1.20

172 & or 3rd, silvered sh 1.20
167 G or 3rd, wound on st
168 C or 4th, wound on steal

169 G or Sth, silvered steel

148 Set for A tuning
(142, 143, 144, 145, 146, 147).

No. 63 Brown
151 Sn(i';gr nlfighlg;“lz;"hl?z, e Mo. 80 Brown No. 633 lIvory r:\‘a. Eq Brown
130 Set for E7th funing {with' Béth) 170 Set of Plectrum Banjo, plain third.....§ .60 R NEL60y oty Calluloid forfoise; o780 llvory
(142, 124, 125, 145, 127, 128)......... 174 Set of Placirum Banjo, wound third.. .65 0, B2V Ivory Cellulold tortoise, No. 71 B bavelled edges; New Gibson design. Cel-
131 Set for E7th funing {with' Eth) 171 Set of Five String lnn!o, plain third. . 70 rl w Glbion design. Cel- Exrelled aaes) e Th s light, medium, or luloid tortoise, bevelled
(142, 124, 125, 145, 127, 147)......... 173 Set of Five String Banjo, wound third.. .76 |:I|rlal tortolsa, bevelled light, medium, or Oslift {2RANOLY, heavy. edges. Light, medium, or
gei. Light, medium, or heavy. Celluloid tortoise, bevellad heavy.
BAYY, edges. Light, medium, or

heavy.

DEALERS--ATTENTION!?

FREE STRING CABINET

YOU ORDER THIS: YOU GET THIS:

7 dozen Gibson Guitar Strings; 4%2 dozen Gibson
Bronze Guitar Strings; 1 set Gibson Jumbo Guitar Strings;
4V, dozen Hawaiian Guitar Strings; 3 sets Tenor Guitar

No. 370 Brown

Strings; 4 dozen Tenor Banjo Strings; 4 sets Plectrum No. 370, lvory
Banjo Sirings; 4% dozen Mandolin Strings; 3 sets Steel o Cellulold tartoise:
Ukulele Strings. o romn corrugated grip; No. 70
g No. 363/, Ivory bevelled edges. Celluloid torfoise,
et Celluloid tortaise; "th" mediumiae bevelled edges.
CABINET DESCRIPTION: Callulold tortoise, bevelled bevelled edges! ¥ Brown color only.
nulu. Brown color only. light, medium, or Medium or
It's yours free — this bright, colorful cabinet and dis- ilfim or heavy. heavy. heavy,
play of strings if you order the above assortment of Gib- No. 73 Brown
son Mona-Steel Strings. Styled in the modern display No. 733 Ivory
mode, the cabinet will loock well in your store; size is Celluloid tortoise, “[mr"y
13%" high, 5% wide and 21%4" long; light blue and bevelled edges. ight,
yellow with trimmings of white and dark blue. It will medium or heavy.
be sent to you free with this special assortment of fine ORDER IN GROSS LOTS AND SAVE ALL ILLUSTRATIONS

strings as its contents. You'll find the Gibson Siring
Cabinet a sure aid to steady sales of the popular
Gibson Mena-Steel varied string line.

L Write for Prices
| [ — .

ARE

16%24%.
% ACTUAL SIZE

Picks continued on next page
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GENUINE TORTOISE SHELL PICKS

The finest of Tortoise Shell, imported from France — zarefully polished
and bevelled. Available in light, medium and heavy. Specify weight.

Ne. 315

GIBSON PICK ASSORTMENTS

U he bmportance of the pick and Gibson's complete covering of this need is a further opportunity for dealers to increase
Wl sprwdee to customers. Professional players know the value of using the right type of pick —it often is the secret of
Sieeatul performance and it always reduces the danger of string breakage. No other manufacturer has taken the pains
l‘nl Wibsan has to produce a line of picks that covers every practical need. Materials have been chosen on the advice of
FEpvih,

Assorted Colors.

loid,

No. 20 Assorted Colors
Vari-colored cellu-

polished; not bevelled; light

weight only.

THUMEB PICKS

No. 91

No. 39

Transparent celluloid thumb pick, large size; perfectly
shaped, bevelled and polished for fast, smooth piawnq.
Madium size transparent thumb pick.

Small size transparent thumb pick.

Celluloid; assorted colors: Red, green, yellow, black and
white moHled, blue and ivory. Two of each color included
In dozen orders; medium size. Ideal for playing electric
Hawalian quitar.

Same as No. 868, except small size.

No.B9-BSame as Mo. 88, excepl especlally small for children and

No. 90
No. 68
No. 95
No. 67
No. 96

Neo. 91
No. 94

adults with very small thumbs.

Ivory grain celluloid guitar thumb pick, large size, heavy;
same shape as Mo. B8,

Same as No. 90, except small size.

Brown celluloid tortoise thumb pick, large size, heavy; same
gshape as No. 88.

Same as No. 95, except small size.

Professional model of finest nickel silver spring steel perfor-
ated to prevent peripiration and irritation; cannot slip;
medium size,

Fine quality long wearing nickel silver thumb pick.

Good quality celluloid guitar thumb pick; medium large
size; astorted colerc

No. 86 Green
Oval medium green felt.

48

No. 87 Green
Square medium green felt.

FINGER PICKS

Ne. 73

Mo. 34 Transparent celluloid finger pick; Icr?a size; perfectly shaped,
bevelled and polished for fast smooth playing.

MNo. 44 Medium size transparent finger pick.

Mo. 54 Small size fransparent finger pick.

MNo. 92 Fine quality long wearing nickel silver finger pick; easily ad-
usted to any finger.

No.75 Same as MNo. 92, small size.

No.77-LLarge celluloid finger pick; assorfed colors: red, green,
yellow, ivory, brown; special design to fit perfectly for fast
playing. Use for playing electric Hawalian guitar—avoids
metallic "click.”

No.97-M Medium celluloid finger pick; brown only.

No.97-5 Small celluloid finger pl:t. brown only.

No. 93 Professional model of finest nickel silver spring steel; perfor-
ated to prevent perspiration and irritation; cannot :Iip.

3 GROSS PICK ASSORTMENT
Ne. 211

CONTENTS:
& picks No. 735 L
6 picks No. 731, M
& picks No. 73%; H

& picks No. 713 L

CONTENTS:
# plcks No. 521/ L
12 picks No. 527 M
17 picks No. 524 H

b plcks No. 52 L i
17 icks No.82 M Sipickitlo. Al
12 plcks No. 52 H [eicke ol

b picks No. 71 L

& picks No.50 L 6 picks No. 71 M
12 picks No.50 M 12 E:;k: Ng. 7 H
12 picks No. 50 H

12 picks No. 77

i3 bicks Na: 2002 b4 $picks Nou72 L

picks No.

12 picks No. 5013 H 12 picks No.72  H

12 picks No. 74 L
12 picks No. 74 M
4 picks No.74 H
1
1

12 plcks No. 74175 L
12 plcks No. 741/, M
2 picks No. 7413 H

& plcks No. 73 L
6 picks No. 73 M
& picks No.73 H

& picks No. 72V, L
& picks No. 72!/, M
12 picks No. 72/ H

12 picks No. 60 L
12 picks Mo. 60 M
12 picks No. 80 H

12 picks No. 60'/; L
12 picks No. 603 M
12 picks No. 602 H

THREE (3) GROSS FLAT PICKS
WRITE FOR PRICES

HAWAIIAN PICK ASSORTMENT

& DOZEN THUMB PICKS

3 dozen large, Assorted colors, Mo. B8

2 dozen medium, Assorted colors, No. 89

| dozen small, Assorted colors, Mo. 89 B
3 DOZEN FINGER PICKS

I'/; dozen large, Assorfed colors

| dozen medium, Assorted colors

Yz dozen small, Assorted colors
2 DOZEN METAL FINGER PICKS No. 92
| DOZEN METAL FINGER PICKS No. 75

This makes a total of 12 dozen picks in the pick assortment.

No. 216

1 GROSS HAWAIIAN PICK
ASSORTMENT No. 216

WRITE FOR PRICES

Pupular steel and celluloid Hawaiian finger and thumb
picks in assorted sizes.

Packed in same box as flat pick assortment above.

1 GROSS PICK ASSORTMENT No. 221

WRITE FOR PRICES

CONTENTS: CONTENTS:
2 picks No. 52! L 2 picks No. ‘BV; L
4 picks Mo. 52/ M 2 picks No. 731, M

4 picks Ne. 52/ H 4 picks No. 73/, H

2 picks No.52 L 2 picks No. 714 L
4 picks No.52 M 2 picks No. 7'/, M
4 picks No.52 H 4 picks No. 71'2 H
2 picks No.50 L 2 picks No. 71 L
4 picks No.50 M 2 picks No. 71 M
4 picks No, 50 H 4 picks No, 71 H
2 p}cts no. 50:/; h 2 pic:s “a. 72 b
4 picks No. 50'/; 2 picks No. 72

4 picks No. 501/, H ONE (1} GROSS BOX 4 picks No.72 H
4 picks No.74 L = 2 picks No. 723 L
4 picks No.74 M 2 picks No. 72/, M
8 picks No.74 H A smaller selected assortment of 4 picks No. 72/, H

i Genuine Gibson picks. Comes fo y

4 picks No. 741, L you in this attractive display box 4 picks No. 60 L
4 picks No. 7412 M that increases counter sales. (Note: 4 picks No. 60 M

4 picks No. 60 H

4 picks No. 601 L
4 picks No. 60'/; M
4 picks No. 603 H

8 picks No. 74, H All future orders for one gross of
picks, regardless of style or how
they are assorted, will be packed

2 picks No.73 L
in this sales producing display box.)

2 picks No.73 M
4 picks No.73 H




NEW GIBSON POLISH

BETTER APPEARANCE ..

PRESERVES THE FINISH

Now, at last, a genuine Gibson polish, recommended by the experts who put the beautiful
finishes on Gibson instruments, is available for you. This polish forms a protective coat over
the finish which gives a longer life to the finish and restores a high lusire even to instruments
neglected for a long time. It is also favored for furniture and piano finishes. To make its
correctness absolutely plain, we need only say “It's the polish used in the Gibson Factory!”

No. 586—Individual 4 o1. bottle of attractive design and coclorful
label—full directions for using polish are on every bottle—non-leak
bakelite screw cap.

No. 588—Display box confaining six 4 or. bottles—bright orange
covered with attractive printing.

MNo. 58%—A complete polishing kit containing a 2 oz. bottle of
polish, a 10" x 10" applying cloth, and a 17" x 20" polishing clolh
—full directions on inside of cover. Everything you need to keep
instrument bright and shiny—like new. Polishing kit iz put up In &
very strong box with hinged cover—brilliant orange box with prinfing
in silver and black.

DO YOU KNOW HOW TO TAKE CARE
OF YOUR INSTRUMENT?

With a little elbow grease and common sense, you can increase the life of your
instrument and gel more day-by-day satisfaction in its performance and appearance.

KEEP IT CLEANED AND POLISHED

Do not let dirt and grime dull the finish which the manu-
facturer took so much pride in putting on your instrument
—just a few minutes spent each week in cleaning and
polishing will keep it bright and lustrous. Apply a liitle
Gibson Polish as directed on the bottle and polish with a
soft flannel cloth — this is guaranteed to give even the oldest
instrument new life. You can get Gibson Polish and the
Gibson Polishing Kit at the Gibson dedler's.

DO NOT WAIT UNTIL STRINGS BREAK

Continuous tuning and playing on a siring will cause it
to lose its brilllancy and accuracy — change the complete
set of strings at least once a month, professional players
change more often. After playing, wipe the sirings and
fingerbeard off with a Gibson polishing cloth — dirt and
perspiration will cause frets to wear, sirings to lose life and
fingerboard to pil.

WATCH THE THERMOMETER
Do not expose your instrument to sudden extreme tem-

ment in a car or unheated room for a long time during
severely cold weather, or leaving it by a stove or heal
register may result in finish and wood cracking. Humidity
conditions of either unusual dampness or dryness should
also be avoided.

CHECE THE NECK

Glance down the fingerboard — if there
is a hollow in the middle, you are heading
for trouble in the form of hard action and faulty tones unless
you have it straighlened immediately. If you have a Gib
son, take it to your Gibson dealer and he will adjust Il
while you wait.

IF THE PEGS TURN HARD — OR SLIP

Remember, it is Impossible to make pegs and machina
heads that will not wear with conlinuous use —do nol
expect them to last the life of the instrument. If the pegs
or machine heads slip, tighten the screw on the back
of the gear, or if there is no adjusting screw, take the
instrument to the

+
aNger

perature changes

such as going
from the cold out-
side into an over-
heated room, or |
taking it out of a
heated house in-
to extremely cold
weather. Leav-

year—he will

A GOOD INSTRUMENT DESERVES A GOOD CASE for

A hard, Faultless type case, covered with stron

ment the best protection against bumps, scratches and weather.
cover your case with a waterproof, zipper case cover,

MAKE A DATE FOR TWICE A YEAR

Take your instrument to the Gibson dealer for inspection and adjustment at least twice a
be glad to give you this service on a Gibson instrument without charge, If
any further work is necessary, he will give you an estimate of tha cost.

Gibson dealer
adjustment,
If they turn hard,
put just one drop
of light machine
oil on the gears,
Be sure to keep
the dirt wiped
off the gears.

waterproof material will give your instru-
For further protection,

ing your instru-
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IHHAWAIIAN STEELS

ALL ILLUSTRATIONS ACTUAL SIZE

Designed and manufactured by Gibson fo make faster, easier and more accurate playing.
Balance, shape and weight have all been worked out perfectly. Produce finest smooth, mellow
fone; no rasping nor metallic vibrations. Cuts actual size.

The name "Gibson™ is shown on these steels for illustrative purposes only. It does not appear
on the steels.

d smoother steel shifting—the kind of steel used by
~look for the "blue nose' inlay. Complete with leather

Ez '“-‘ Maw Stainless Steel, round model with both ends rounded
] 211/16" x 55",

991

No. 991—Correct balance, weight and size for use on MNew Gibson
Electraharp; also for those whe prefer a larger steel for regular play-
ing. A round polished chromium steel with a rounded end. Size:
Wit x Tt

956
#1514 Sama as No. 954 but made in polished bronze—no case.

No. 559
“1*‘“ ‘A double groove steel designed for utility and ease of exe-

reatly

Wil Ihls type of steel, of increasing popularity, has been
rm ; eather

iuvsid by Gibson. Size 3" x 14 x '4'". Complete in

RLLLT
ADJUSTERS
G e W
No. 866
L]

#44 "Parlect' guitar string adjuster to fit over nut of any
gultar fo convert it into a Hawailan quitar. Best
wunlity,

No. 847

#41 Blbion steel string adjuster nut; will quickly convert
wir qultar into a Hawaiian guitar; compare this
ilen and quality; nickel plated.

No. 994—Polished chromium round model with a rounded end for
faster and smoother shifting. Used by most electric Hawaiian play-
ers because of noiseless quality. Size 27" x %'. Complete in
leather case.

No. 995—Same as above (not illustrated) but for players needing
slightly longer steel. Especially goed for playing 7 or B siring
Hawaiian guitars. Size 314" x 5%'. Complete in leather case.

555

Mo. 555—New Gibson Steel specially embossed for easier handling.
M;;ﬂ& of polished steel with rounded edges. Size 2-11/16" x I-1/18"
x X

No. 555-A—A new small steel (not illustrated) specially embossed
same as No. 555. Designed for the youngster. ade of polished
steel with rounded edges. Size 234" x 15/18" x 5/18".

HAWAIIAN
LEIS

No.

800 Colorful leis will bring home the thrill and romance of
Hawaii; attractively made of silky crepe paper; full
34" length; one inch in diameter; colors: Red, blue,
green and yellow.



AS GOOD AS THE INSTRUMEN

Gibson Accessories give any instrument better fone, greater accuracy, finer appearance, siore dependability and long-
er life—it is only natural that accessories made by the world's largest manufacturer of fretted instruments should
be the finest! Gibson has the finest materials and workmen and they contacted thousands of players to find out what

type of accessories are needed.

Do not hold your instrument and playing ability back by using inferior accessories — use Gibson and be sure of get-

ting the best!
Sold by leading Music Stores the world over.

NEW NECK CORD OUTFIT—Ready to Attach

A new Neck Cord Outfit which completely overcomes the unsight-
liness of merely tying neck cord on the instrument neck. Small and
neat, yet sirong enough to hold securely, this attachment will prove
Ttself very helpful o the player using a neck cord.

Very easy fo attach—full instructions included with the outfit and
comes complete with screws for attaching to instrument.

No.230 Outfit complete, gold plated brackets, silk cord, screws
to attach, in box as illustrated.
No. 231 Outfit complete, same as above except brackets nickel
plated, in box as illustrated.
Instructions for attaching enclosed with outfif.

GUITAR NECK CORDS
No.
679  Beautiful silk cord for huldlnF guitar while standing;
loop on one end and tassel on other. Choice of
colors: red, blue, green and black.

VIBRA-REST

No.
902 Newest method for giving any carved fop Inﬂar a

vibrato effact. Infallible. Nickel plated. Used
professional orchestra guitarists.

GUITAR AND UKULELE CAPOS

y many

No. 674

No.

474  Lightning Guitar Capo d'Astra. Made of brass and
nickeled, Fine quality. Will fit any size quitar.

676  Ukulele Capo, Will fit any ukulele.

GUITAR BRIDGES—Adjustable

Mo. 528

528 For advanced models—L-5, L-12, L-7 and L4 or any instru-
mhlrh' using |-1/18" bridge. Rosewcod. Complete adjusi-
able.

528-A Rosewood saddle for No. 528.

528-B Rosewood base, with thumb screws and studs for Mo. 528,

525 For L-50, L-47, L-30, or any instrument requiring a 13/16"
bridge.

525-A Ebony saddle for Mo. 525.
525-8 Ebony base, with thumb screws and studs for No. 525.

SUPER JUMBO BRIDGES

New type bridge made from best quality ebony inlaid
with pearl.

No.
200 As illustrated and described above.
100 As used on Jumbo "'100," page 13.

GUITAR BRIDGES—Non-Adjustable

No. 832

No.

832  For flat top guitars, all models and makes; polished
rosewood with offset bone saddle.

B32-A Bone saddle {o fit either No. 832, or any flat top non-
adjustable bridge; unnotched and ready to fit.

836  For fenor or plectrum guitars; all flat top models
and makes; polished rosewood; offset bone saddle;
same shape as No. 832 but for 4 sirings.

B836-A Bone saddle to fit No. 836 or any 4-string, flat top,
nen-adjustable bridge. Unnofched.

o GUITAR BRIDGE PINS
0.

397 White molded celluloid.
398 Black molded celluloid,

GUITAR INDIVIDUAL MACHINE NEADS

UHEALFAST"
No. 120.6

and
Mo, 120.N

Haw Kluson “Sealfast” Individual Machine Heads are
Sintend for 5 years and are without question the best
s muchine head on the market today. Completely en-

| tugged construction to stand abuse and styled to
Wit the recquirements of the modern guitarist. Made in

bl @i nlekel,

KLUSON
MNo. 105-N

A Kluson Individual Machine Head designed for the
player who prefers an open type machine head. Strongly
made — will give you years of trouble-free service. Comes
with nickel button,

WHEN ORDERING FOR ONE SIDE ONLY SPECIFY IF FOR TREBLE OR BASS SIDE.

L8 Mew Kluson "Sealfast” enclosed machine head—
Wuniantend 5 years—gold plated.

PN Maw Kluson “'Sealfast enclosed machine head —
Wuarantasd 5 years—nickel plated.

Whah wridaring for one side only specify if for Treble or Bass side.

W,

:. 1u it all guitars; steel back; brass fittings; black
buttons,

B0 1e W all guitars, steel back; brass fittings; white
uhons,

W Marp Guitar, sub bass peg.
481 Marp Guitar, tuning wrench.

No.

105-N Illustrated above; to fit all guitars; nickel button;
nickeled.

105.5 Special for electric Hawailan guitars that feature
top tuning.

GUITAR FINGER-RESTS (PICK GUARDS)

No.

B70 To fit all flat top models; white or brown celluloid; fo be
glued on fop; state color and whether neck joins body at
12th or 14th fref.

B74 To fit all carved and flat gquitars with elevated finger-
board; brown celluloid; elevated; nickel attachments.
874-B As used on L-47. Same as 874, but bound with white

ivoroid; nickel paris.

876 To fit carved top guitars; brown grained celluloid; bound
in white ivoroid; new shape; nickel parts; as used on L-7.

B76-G Same as Mo. B76 but with gold plated metal parts.

878 For L-5 model; brown celluloid with white and black bind-
ing; gold plated metal paris; elevated.

GUITAR TRUSS ROD WRENCH

638 Guitar and Banjo Truss Rod wrenches for 5/16' nut.

GUITAR
TAILPIECES

No.
580 To fit L-30; L-47; extension; nickel plated.

981 Mew design fo fit L-50, L-4; extension; nickel
plated.

983 Mew design to fit L-7; extension; nickel plated.
986 New design to fit L-12; extension; gold plated.

No. 986 No, 983 No. 981 No. 780
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ELECTRICAL INSTRUMENT SUPPLIES

CONTROLS

Y1)

No. 504-A Ne. 506 MNo. 481 1'o. 480

No.

504-A Volume or tone control knob. Brown or black,

506 Volume or fone control knob. Pointer type. For those
who wish fo tell at a glance how far tone or volume
control is turned.

481  Volume or tone control knob. Brown or black.

480  VYolume control knab.

TUBES

To learn which fube should be ordered for your amplifier simply
refer fo old tube and order the replacement by same number.

8J7 25L6GT
N7 EVeET
$LLG 5Y3IGT
5U4G 6J8

ag &5C7
6C5 45J7
&F5 LW

6L 65Q7
2525

HAND REST AND BRIDGE FOR ELECTRIC HAWAIAN
GUITAR

No.

500 Combination bridge and hand rest as used as EH-I50
Electric Hawalian guitar. Plated

500-B Bridge only. Plated.

500-H Hand rest only. Plated.

5 METAL NUTS AND SADDLES
0.

507 Metal nut for electric Hawaiian guitar. Already notched
for & strings,

507-7 Metal nut notched for 7 strings. (Be sure to giva spacing.)

507-8 Metal nut notched for 8 strings.

508 Metal saddle for electric Hawaiian guitar.

FUSES

No.
510 Three-amp. fuses 110-125 volt. For your electric am-
plifier.

No. 479

&

No. 504-F No. 504-M No. 504

No.

479  Yolume or tone confrol knob. Brown or black,

504-F Replacement volume control as used on FC-4 foot pedal.

504-M Replacement midget size volume control, ready to install,

504 chllanmcni velume or tone control, ready to install. Best
quality.

w

FOOT
VOLUME
CONTROL
FC4

FC-4—A very compact and sturdy foot confrel. Black crackle fin-
ished with non-skid rubber to hold it steady on floor. Thick rubber
tread on fooi pedal. Five foot shielded cord with shielded metal
plug. Use instrument cord from control to amplifier.

NEW
ELECTRIC
HAWAIAN
GUITAR
STAND
No.

530

No. 530—Standing or sitting, this electric Hawalian guitar stand will
give you the uimost in playing ease. Maximum height 49" —
minimum height 30". Made from heavy metal fith three-point con.
tact feet braced for rigidity. Collapsible for sass in carrying.

o SHIELDED CABLE
o,

501 15 feet of shielded cable complete with 2 fine
metal plugs, Equipped with springs to avoid
breakage at plug. Ready to attach from quitar
to amplifier.

501-A Yaxley plugs. Ready to attach to cable.

498 Shielded cable, par foot.

499 15 feei shielded cable finished at both ends
ready for plugs to be attached.

MANDOLIN SUPPLIES
MANDOLIN FINGER-RESTS (PICK GUARDS)

u |r ill arched lop models; elevated; brown celluloid;
WiEksl attachments,
i 1: It all arched top models; elevated: brown celluloid
Wil with white ivoroid.
' :ri P& model; elevated; brown celluloid beund with
wih anil white; gold plaied attachments,

MANDOLIN AND MANDOLIN-BANJO
MACHINE HEADS

Pat. Pend.

No. M-10

Wilsilng for one side anly specify if for TREBLE or BASS side.

1] lr m #ll makes and models with exception

l ' model mandolins; steel back with
tais fittings; white buttons.

» Wl "B model mandolins; nickel; metal

Wl hins,

1" madel mandolins; gold plated, en-

wil| pearl buttons.

ililie head to fit Mando-Bass.

MANDOLIN TAILPIECES

No.

780 To fit Style A-00; nick-
el, detachable cover.

780-C Cover for No. 780

780-B Base for No. 780.

782 To fit all makes and
models; nickel; en-
grave detachable
cover.

782-.C Cover for No. 762,

782-B Base for No. 782,

784  For "F'" models; De-
Luxe gold plate n-
graved; detac le
cover.

784-C Cover for No. 784,

784-B Base for No. 784,

Mo. 780

MANDOLIN TRUSS ROD WRENCH
A0 Mandalin Truss Rod Wrench for 14" nut.

MANDOLIN, MANDOLA AND MANDO.CELLO
BRIDGES—Adjustable

No. 517
84 1a 1 all makes of arched top mandolins; rosewood off-
wel waddle,
B A Risawond offsel saddle for No. 517,
FUEH Russwood base with thumb screws and studs for 517.

818 Fur all Mandolas; ebony with offset saddle; same shape
a1 Na, 817,

SIR A Ciffist Saddle for No. 518,

S0 B Bhany bate with thumb screws and studs for No. 518.

L] “m :l'l’ Mando-Cellos; ebony with offset saddle; same as
u, K17,

S8 A Gitset saddle for No. 519,
S B Bhuny base, studs and thumb screws for No. 519.

BANJO SUPPLIES

BANJO AND UKE-BANJO PEGS

No. 83—Deluxe Kluson banjo peg to fit all styles and makes, very
modern! 2 to | gear ratio letely enclosed—imitation pearl
button that will not slip. All parts exira strong for years of satis-
factory service. Nickel plated.

No, 83-G—Same fealures as MNo. B3. Fits all makes and models—
heavily gold plated.

(Specify whether for treble or bass side.)

No. 79—Kluson peg to fit all siyles
and makes. Enclosed model with 2
to | gear ratio. Nickel plated with
imitation pearl non-slip button,

Mo. B2—Kluson Sth string peg to fit
all styles and makes. Friction style—
nickel plated with white button.

No. 84—Kluson ukulele and uke banjo
friction peg. Extra strong—all metal
—nickel plated.

BUTTONS FOR BANJO PEGS
Specify style and model number of peg for which intended.

No.
B56 White ivoroid buttons for all styles,

BANJO HOOK AND NUT SETS
No.

739 Flat nickel hook; 14" nut for all banjos,
740 Round nickel hook; '4'" nut for all banjos.
742 Gold plated; same as No. 740.

743 Flat nickel hook; '4'" nut for all Uke Banjos.

N UKULELE BRIDGES
0.

771 For Ukulele; mahogany with bone saddle.

Banjo Supplies continued on next page



GENERAL SUPPLIES (Comndimnued)

END PINS W GUITAR BRIDGE PINS
0.

BANJO SUPPLIES (Continued)

BANJO HEAD CLEANER ' BANJO TAILPIECES 397 Whits madad callulol
No, No. 398 Black molded celluloid.
762 Works like rubber eraser; will not injure head. 661  Nickel plated to fit TB-7.
BAN] = §61-G Gold plated, burnished and engraved to fit TB-18.

'O RESONATOR STUDS 20-N To fit Tenor, Plectrum, Mandolin and Five-string Banjo:
No. Kluson, extension; adiunab!e:cnlckul plated; dagiachné?e‘ GUITAR AND BANJO STANDS
735  Shart studs: nickel steel for all Gibson banjos. cover., .
736 Long studs; knurled heads; nickel steel for all Gibson 22-N To fit Tenor, Plectrum and Five-string Banjo; Kluson; ex- ‘,
743 gﬁn}?s.' i Fir et S ban tension; adjustable; nickel plated; hinged cover.

iort studs; go plated; for a ibson banjos. x -strii jo:
738 t::?n‘studn: knurled heads; gold plated: for all Gibson as ',’_3,,“:' gt;;g“;-,;;',:f:":':,'_:,'.':,',,f';;i;:;;",,'1,:’:,1;3,,;":;‘;:,_"' ‘ |
791 Guitar Banjo; nickel; extension. | i ul nl! Instruments; white molded celluleid, |

BANJO ARM RESTS | all Instrumants; black molded celluloid. L No.
No. UKE BANJO TAILPIECE ‘x latge white end pin; to fit Advanced L5, L-12, | 67 Noslip stand:
6554 Nlc:al-bra:s for all nickel plated banjos having 24 fension No. I IEEES /LA # :ﬂz"iﬂiﬁd “ﬁ:?'
855-2 S::n:'as above having 22 fension hooks. B To fit all models; nickel. PITCH PIPES | beused with ahy

660 Gold plated; burnished and engraved; 24 tension hooks.
{Prices of other gold plated arm rests on request.)

BANJO HEAD GUARD BANJO BRIDGES

quitar includin
the Super ''400.'

3l Hamilten, for
| either banjo or
| { * guitar; folding
| { and  adjustable;
| | strong and solid;
| will not scratch

No.
(Give banio serial numbaer.)

400 To fit all’ models; brown celluloid; nickel attach ts;
adjustable.

401-GTo it all models; pearl celluloid; gold attachments;

adjustable, i | instrument.
401-N Same as 401-G but with nickel attachments. | |
No. 50 No. 55 '
o BANJO AND UKE BANJO WRENCHES
0, L - 4
B No.
634  Nickel steel for 5/16" nut. No. £97
i B TAT 55 For Tenor and Plectrum Banjos; De Luxe eben ith
436 Nickel steel for Uke Banjo; 14" nut. bone Insert; fhree feat; 5" and %" haights. ¥ w
BANJO AND UKE BANJO HEADS 55-5 Same as No. 55, for Five-string Banjo.
Joseph Rogers heads are recognized as the finest made, givin 558 Same as No. 55, for Mandolin Banjo.
more power and volume, longer Ii!g and wear; these heads a |r'|plg 50  For Tenor and Plectrum Banjos; maE'l with ebony In- | d Five String Banjo; D B & C & CASE HANDLES
Inspacted to comply with Gibson standards. Sireiched heads are serts; three foet; 15" and 5" h-lg ts. .Pl. :0‘:,,7: and T.m,: 3,..;'5,. ADGGC No. 5 Black—
ready mounted on hoop; easily put on the banjo in a few minutes. 50-5 Same as No. 50, for Five-string Banjo. \lale and Uke Banjo: B Ft D A. No. 7 Brown
Mounted heads can_be furnished to fit any banjo. When ordering 50-8 Same as No. 50, for Mandolin Banjo. " aaﬂn, Mandolin Banjo and Yiolin E AD G. For all instrument cas-
for a Gibson banjo, give the serial number; all others BE SURE to 4 g "ﬁl ' EBGD A E. es; complete, adjusta-
specify make and diameter of head, measuring the Inside diameter 3 For Tenor and Plectrum Banjos; solid maple especially Guitar; EC§ A EAE ble, leather.
of the flesh wire of old head. : 3 shaped; ;" and %" heights, ' ::: {:: Gl‘:fl':r:' Single E. i i
Bacause of many conditions affecting Banjo Heads, they cannot 255 Same as No. 25, for Five-siring Banjo.
be guaranteed except to be in perfect condition when mailvud from 25-8 Same as No. 25, for Mandolin Banjo.

the factory. 29 ;:ll: ::,Trgi'.m;:'imm_“d Ukulele Banjos; solid maple; MUSIC STANBS

245 Same as No. 24, for Five-string Banjo. Munln Biands built from the finest materials oblainable, scientifically constructed for great rigidity. No thumb screws!
63-2 For Guitar Banjo; solid maple; especially shaped;

%" high. No. 12 Midget—Built from 3-section seamless brass fub-
ing, nickel plated. Wide adjustable desk—non-slip tube
lock and automatic ring-type base lock. Rubber aguipped
feet—extends fo 54" and folds to 12",

No. 28 Comei—Nickel plated—non-slip fube lock. Solid
ledge desk. Strong and durable and very simple in
construction,

No.2IN Morwood—Nickel plated two-section steel fub-

ing. Wide ledge desk—non-slip tube lock and automatic
ring-type base lock. Extends to 60" and folds fo 21'".

GENERAL SUPPLIES

5 FINGERBOARD NUTS
0.

677 Bone for quitar.
678  Bone for banjo.
681 Bone for mandalin.

“ IVOROID BINDING MATERIAL
Q.

900 lIvory, per ff,
900-A White, black and white, per ft.

No.
640  Rogers "Three Star' specially selected; not mountad:
Motatee Roton) s d 1 i NTS|
ounted Rogers "Thres Star''; ready to put on 11" Lanja.
645 Rogers "Union''; & fine servicaable tiead for 11" banjo; No FRETS (ALL INSTRUME! )
not mounted a
646 dré "Union™; stretzhed and ready to put on g 850 Guitar; nickel silver.
o :1'" banjo. . fad; 13" for 104" b #9% . Gu'tar and Banjo; new, extra large and low.
agers rlon''; wat mounfed; 13" for "' banjo, By
631 Mounted Rogers "Union"; stretched to put ;n 10'4" banjo. '_‘H Frel, wire, per pound. .
801 A choice No. | guality; 14" for 11" banjo, not mounted. 80 Banjo, Mandolin, Tenor Guitar, Uke and Uke Banjo; "
411 Mountid Ne. § &uality; siretched ready to put on 1i* rickel silver, s
el'.ila. A s, 683  Frel wire, per pound.
502 A choice No. | quality hiad; not mounted; 13" for 104"
anjo. .
812 tloqnled No. | quality; strethed ready to put on 104"
anjo.
603 :‘I'l":'l. Banjo; cholce No. | quality; not mounted: 10" for 8" FINGERBOARDS No. 21-N
513 Uke %a jo; meunted . | quality; stretched ready to put t Write for prices stating style and model of insirument. LT WL NORWOOD
on 8" rim,

805 Uke Banjo; No. | quality; not mountad, 8" for 6" rim.
614 Uke Ba!;;o; mounted No. ! quality; stretched ready to put
m.

on 8" 1 (GENERAL SUPPLIES CONTINUED ON NEXT PAGE)






